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Flip through the radio dial 
anywhere in the country 
and you will likely hear the 
same selections. The 
music stations, neatly divid- 
ed into market genres. 
broadcast pre-programmed 
play-lists from Top 40 to 
Country. Easy Listening to 
Alternative. The energetic 
DJs joke about the work 
week and offer amazing 
give-aways. The local and 
syndicated shock jocks mix 
canned opinions with 
weather reports. traffic 
updates and ads for air 
fresheners. 

In recent years. 
hiding in this veritable 
supermarket of radio prod- 
ucts. you might also come 
across something unex- 
pected—a neighborhood 
activist broadcasting 
from his tenement 
apartment, an ore 
immigration age 
lawyer giving sf 
legal advice. } 
or evena 
street musi- 
cian belting 
out an origi- 
nal song. 


From 
Manhattan's 
Lower East Side 
to the Berkeley Hills. a 
grass-roots movement of 
low-power FM broac- 
casters has been fillin= 
airwaves for more 
than a decade with 

the sort of commit 
nity-based news. 
opinions and 

music major radio 
stations have long 
ignored. Inthe 

past 18 months 

alone. the 


Fhe: 
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a new station legally, which since 1978 must have at 7 
least 100 watts, can climb to upwards of $100,000 for 
legal fees, application costs and equipment. In contrast, 
a 1- to 40-watt station can be started without FCC 
approval for less than $2,000. and fit easily in a back- 
pack or on a bicycle. 
“What happens is that because you have such 
a large fee. only people who already have access to that 
kind of money will be able to apply and successfully 
bid.” said Helan Enoch 
.. Page, an associate pro- 
\ fessor of anthropology 
at UMass Amherst. 
~ tha early sev- 
enties, 


Commission reports shutting down 
360 of these stations. most with 
ranges of only a few miles. What 
began in 1986 with a community 
activist named Mbanna Kantako 
broadcasting from his small apart- 
ment in Springfield, IL, has grown 
into a national campaign of civil-dis- 
obedience that may permanently 
transform the US radio spectrum. 
Advocates of low-power 
radio have a simple problem with 
the way radio is regulated: the cur- 
rent rules prohibit community- 
based, non-commercial voices from 
gaining access to the airwaves. The 
costs of 
start- 


ing 


Page worked at a public radio 
station in St. Louis, MO, and 
after realizing the need for 
more community access. he 
tried to legally start a new sta- 
tion with friends, only to be 
turned away by the exorbitant 
application costs. “There was 
no way we were going to 
come up with those funds 
being the poor. black inner- 
city people that we were.” he 
recalled. 

With its prohibitory 
fees, the FCC has filtered 
whole segments of the popu- 
lation from the airwaves. 
What remains are NPR sta- 
tions, which respond to the 
demands of their dues-paying 
members; college stations. 
which rarely reach out to the 
larger community: and reli- 
gious broadcasters. With few 
exceptions. the rest of the dial 
is devoted to that ubiquitous 
message of perpetual con- 
sumption. 

Several years ago. 
the need for more community 
access to the radio suddenly 
became even more immedi- 
ate. Congress quietly passed 
the Telecommunications Act of 
1996, allowing large compa- 
nies to cannibalize what few 
independent stations still 
remained. Just ten months 
after the Telecom Act's pas- 
sage. 127 radio station owners 
were drummed out of the 
business. One corporation can 
now own an unlimited number 
of frequencies nationwide and 
as many as eight in one mar- 
ket. As a result. the four 
biggest conglomerates now 
control 10 percent of the more 
than 10.000 US stations. 
Minority ownership of the 
radio dial has gone from an 
astonishing 3 percent to 1.5 
percent in only three years. 

To take a local 
example, three of the Capstar 
Broadcasting Corporation's 
299 radio stations are in the 
Springfield. Mass.. market: 
WHMP 99.3 (rock). WPKX 97.9 
(country). and on the AM dial 
WHMP 1400 (talk). Later this 
year Capstar will take advan- 
tage of the relaxed federal 
restrictions and swap stock 
with the Chancellor Media 


Corporation to form the ences! sin- 
gle radio conglomerate in the 
country. with more than 66 million 
listeners a week. Companies like 
Capstar and Chancellor please 
stockholders by centralizing their 
operations, bouncing their signals 
and catering to large regional 
advertisers. Consultants determine 
play-lists in exchange for promo- 
tional kick-backs from the music 
industry. and station formats fit 
strict. successful formulas. While 
serving the public may be one of 
the corporate missions, profit will 
always take a priority. 

In 1993 Stephen Dunifer, 
the founder of Free Radio Berkeley, 
challenged the FCC's attempt to 
shut down his low-watt station by 
arguing that the current laws 
infringe upon his First Amendment 
right to free speech. In one court 
filing. Dunifer’s lawyers wrote, “The 
cost of owning and operating a 
radio station has skyrocketed to the 
hundreds of thousands and even 
million-dollar range.” limiting air- 
wave access to a select. corporate 
group. Interested in the argument, 
a federal judge refused to grant an 
injunction against Free Radio 
Berkeley until the constitutional 
issues could be debated in court. 
The partial victory sent a shock- 
wave of enthusiasm through the 
low-power radio community. and a 
surge of low-power stations 
opened around the country. 

At the behest of corporate 
radio's lobby, the National 
Association of Broadcasters. the 
FCC responded by stepping up 
enforcement. In Tampa. Florida, 
federal marshals, custom agents, 
local police and a SWAT team raid- 
ed the house of Doug Brewer, the 
operator of a low-power music sta- 
tion called The Party Pirate. 
Authorities cuffed him to a chair for 
two hours, confiscated his equip- 
ment. bulldozed his antenna. and 
threatened to shoot his cat. His 
crime: a ratings survey showed 
that his station had gained market 
share over other commercial music 
stations in the area. 

In 1998, the federal judge 
in Berkeley ruled against Dunifer 
on a technicality. Since he had 
never applied for a waiver to the 
FCC's rules, the judge said his First 
Amendment argument was invalid. 
But the seeds had already been 
planted, and this January. FCC 


Chairman William Kennard did 

what would have been unthink- 

able a decade earlier: he admit- 

ted the inadequacy of current 

community control of radio and 

proposed a process for licensing 

low-power stations. Since then, the 

FCC has been collecting public com- 

ment on the proposal, and the powerful : 
NAB. which says low-power radio will clog | 
up an already over-crowded dial. has been lobbying | 


Congress to kill the whole idea. 

The FCC's proposal calls for the creation of 
licensed 10-, 100- and 1,000-watt stations with ranges of 
one to eight miles. The commission has not yet decided | 
whether the proposed stations should be commercial or | 
non-profit entities, however; nor has it set out rules that 
would insure stations remain locally owned and operat- | 
ed, leaving low-power advocates hesitant to declare vic- 
tory. | 

Activists like Pete TriDish. formally of 
Philadelphia's Radio Mutiny, have spent much of this | 
year touring the country to educate communities about 
the FCC’s new proposal. TriDish. who helped found an | 
educational group, called the Prometheus Radio Project. | 
said at a recent talk before a UMass class that the dan- 
ger of a company like Wal-Mart gobbling up the new 
low-power licenses for self-promotion remains all too 
real. 

“If reasonable rules are set in place. though. 
we'll encourage people to abide by them. and we'll be 
working hard to assist the many pirates and community 
groups that need access to the airwaves in their appli- 
cations and licenses,” TriDish said. If Kennard’s propos- 
al is not killed by the NAB lobby, the next step will be to 
iron out the details, and local groups will need to be 
ready to act when the FCC gives the green light. The 
official comment period for the FCC’s proposal ended 
June 1, and the commission will probably take up the 
issue again later this year. In the meantime. comments 
can still be directed to the FCC and to local congression- 
al representatives in Washington. 

No less than four hours after NATO decided to 
begin bombing Yugoslavia on March 24, President 
Slobodan Milosovich confiscated the transmitter equip- 
ment of Radio B92. one of Yugoslavia’s last independent 
news sources. The editors of B92 broadcast for a week 
longer on the Internet, until that outlet was also silenced 
by a court order. 

In the US, government officials condemned the 
crack down on independent media as an affront to the 
basic rights of the Yugoslav populace. On March 31. 
White House Press Secretary Joe Lockhart assured the 
press corps that the US takes “quite a different view of 
the value of information and a free press” than 
Milosovich’s government. It’s time for the US govern- 
ment to back up its democratic rhetoric and stand up to 
the corporate monopolization of the media. It’s time to 
take back the airwaves. 


More information on the new proposal its implications 
and the plight of low-power stations around 

the world visit www.radic4all org; for the 

new proposal see wwwcc.gov. 
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Up until recently, | have spent much of 
my working days on the road, so the car 
radio has been a constant companion 
through those hours barreling through 
the back roads of the Connecticut Valley. 
Largely because my first car, a delicious 
and monstrous Caprice Classic, had no 
FM, I've spent many of those hours lis- 
tening to talk radio. As | graduated into 
the monotony that is FM. | found myself 
turning back to AM. I've always been 
attracted to the excitement of the call-in 
shows, particularly for the monstrous 
amount of stupidity of many of the 
callers. Dittoes indeed. 

It was perhaps in this self-fla- 
gellating state of mind that | first started 
gobbling up religious programming. In 
religious broadcasting, you can feel the 
full warp and woof of American culture, 
As many Americans feel their spiritual life 
is the most important pursuit ---or at 
least that’s what they'll tell you on 
Sunday— you don’t get short-changed 
on religious radio. After all, our souls are 
riding om this stuff. 

Now, for the most part, when | 
talk about religious radio, I'm talking 
Christian broadcasting. | haven't found 
anything Islamic (well, there’s Nation of 
Islam out of Springfield, but i'm not going 
to touch that one). Currently, the demo- 
graphics and temperament haven't really 
supported Jewish electro-outreach, 
Whether that’s out of a different outlook 
or just better taste, I'll leave to another 
discussion. Let me just leave it that there 
isn’t much out there, and believe me, I've 


looked. Outside of one station out of 
New York and its “Sunday Morning 
Simcha,” | believe Yiddishkeit is yet to 
invade the region's airwaves in any large 
way. Please prove me wrong. | beg you. 

When it comes to Christian 
broadcasting, | keep my car radio pro- 
grammed to two stations in particular, 
WVNE,AM 760 out of Leicester/ 
Worcester and WACE, AM 730 out of 
Chicopee. There are some other sta- 
tions, including WCWL out of 
Stockbridge and WGLY, a Vermont sta- 
tion which gets boosted here out of 
Greenfield. Also, on a good night you 
can get WWVA, out of Wheeling, West 
Virginia: lots of great marble-mouthed 
elderly ministers warning about the 
Rapture, the “amens” of their followers 
quite audible, services interrupted by 
announcements concerning the next shift 
at the coal mines. 

But for regular entertainment | 
keep my radio tuned to the Chicopee 
and Worcester stations. Between these 
two, you can get the gamut of 
Christendom, from cleric to charlatan, 
from cultist to charismatic, from Catholic 
to conspiracy crackpot. If you're an arm- 
chair anthropologist like | am, Christian 
radio is a goldmine for every kind of 
deviant this society has been able to pro- 
duce. Sometimes a nugget of real spiritu- 
al insight will pop up —it’s hard to com- 
pletely ruin a great book like the Bible— 
but this is like a kernel of corn in a great, 
steaming turd. 

What follows is an informal 


round-up of some of my favorite 
Christian radio shows. 


Point of View - Christian radio is 
chock-ful of Rush Limbaugh wannabe’s 
who have the Scriptural proof that Jesus 
was a Reagan Republican and William 
Jefferson Clinton is the anti-Christ. 
Marlin Maddox is one of the best. He's 
better than the rest because he’s also a 
shameless self-promoter who's been tire- 
lessly hawking a novel he wrote, a sort of 
Turner Diaries for Earth Day entitled Seal 
of Gaia. 

The book exposes the envi- 
ronmental movement for what it really 
is,a sinister plot to foist a one-world 
government on us and force little Baptist 
children to worship trees. | imagine this 
Maddox character must have had a bad 
experience with his local Conservation 
Commission. 

“What do you mean | can’t dump 
my driveway sealer in the river? Why, 
youre... Satanic!” 


Focus on the Family - Jim Dobson 
doles out some pretty good advice when 
he stays in the area of relationships and 
childrearing. Like me, he believes that it 
does a world of good to introduce your 
brats to a world of hurt when they act 
up. Whack ‘em on the tush, but with 
love. Unfortunately, ol’ Reverend Jim 
likes to crane his tentacles into politics, 
and is among the crowd of folks who get 
riled at the thought of adults looking at 
pictures of other adults messin’ around 


nekkid. We get lots of updates from 
Washington concerning the Great 
Culture War (read: Christian Jihad) from 
fellow fundamentalist mullah Gary Bauer. 
And he has the obsessive need like many 
of these guys to tilt at the twin windmills 
of Abortion and Homosexuality. The lat- 
ter in particular. Jeez, these guys spend a 
lot of their time thinking about anal sex. 
What's the deal? 


Talk Back With Bob Larson - 
Actually, | don’t think this guy is carried 
on the local stations anymore. Which is 
too bad: he is a class-A charlatan who 
spends most of his broadcast whining for 
more cash. He caters to the rock and 
roll crowd, his top ten topics being (this 
is his own list, with my own mutterings): 

1.Satanism 

2.Spiritual Warfare 

3. Cults (like Catholics and 
Mormons) 

4. New Age (Can Your Hearts 
Stand the Terror That is John Tesh?) 

5. Contemporary Music (ditto) 

6. Multiple Personality Disorder 

7. Current Affairs (not including 
Bob’s extramarital ones, though) 

8. Demons 

9. Family Related Issues (not 
including demons) 

10. Witchcraft 


The callers are the best on this 
show. They're usually kids into death 
metal who Bob tries to steer on the true 
path. The show often has this real 
Howard Stern tone, as you can never tell 
just how much the caller is bullshicting 
Bob. You have to keep in tune, particu- 
larly for the on-air exorcisms. And calls 
from informed critics who call Bob on 
his practice of lining his pockets, which 
get him sputtering. He sends atheists 
and respectable Christians alike into a 
tizzy. 


Jay Sekulow - | first read about this guy 
in reference to his being a Jews For 
Jesus. Messianic “Jews,” a bunch of 
maroons who misrepresent themselves 
and try to trick Jewish kids into getting 
baptized, have been sliming their way into 
Christian broadcasting recently. As Pat 
Robertson's court Jew, Sekulow has 
played down his Jews for Jesus roots and 
now is the king of self-promotion for the 
American Center For Law and Justice, a 
pack of lawyers dedicated to undoing 
everything the ACLU, and the Founding 
Fathers for that matter, accomplished for 
the separation of Church and State. 
Taking the Christians-as-Victimized- 
Pariah tack, Sekulow and his cronies will 
swoop into your town should anyone 
from school-superintendent to boss 
attempt to infringe your God-given right 


to unceaselessly prattle on about 
how people who don’t worship like 
you will burn in agony for eternity. 
Sekulow reminds listeners every 
three minutes or so to buy into his 
long-distance telephone service, so 
they can support the ACL] even 
while they are phoning in bomb 
threats to the family planning clinic in 
the next county. (Just kidding.) 


Bible Answer Man - Hank 
Hanagraaf strikes me as a really 
suave, urbane fellow. And one thing 
is sure: he knows his Bible. | think 
he would argue with you calling him 
a fundamentalist, though he keeps 
tight to the word. He’s the “Mr. 
Smarty-Pants” of Christian radio. 
The best is when a Catholic or a 
Mormon gets on the phone with 
him, as they regularly do. Martin 
Luther could have used a guy like 
this on his side. 


Adventures in Odyssey - Right 
when you think your head is going to 
burst from all the gay-bashing and 
supply-side horseshit, in comes 
Adventures in Odyssey like a warm 
breeze. It's a dramatic series, geared 
at the younger set, though not too 
young, telling about life in a small 
town. There are fantastical elements 
including time travel, and there's 
always some sort of moral, but never 
too preachy. It sort of reminds me 
of the old Davey and Goliath show, though 
not nearly as campy. It’s refreshing to 
hear something prepared for kids that 
doesn’t insult their intelligence. I'm glad 
to see there’s something out there for 
Kristian Kiddies other than Grandpa 
muttering about the Tribulation under his 
breath at the dinner table. 


Roy Masters - This guy scares me. Not 
so much him, but the fact that there are 
people out there who are taking his 
advice to heart. Unlike a lot of these 
guys, he doesn’t talk about Jesus much, 
and there's a definite self-help New Age 
feel to his talks, though he would blanch 
at being called New Age. He talks a lot 
about men cow-towing in sexual slavery 
to their wives, and in general seems to 
be against women taking the lead. That 
said, he doesn’t seem to like his male 
callers much either. Sort of a tough love 
approach. Or maybe just an old bitter 
guy. Sort of a anal retentive version of 
Gene Scott. 


In Season and Out of Season - This 
one also gives me the creeps. The host, 
Father Tom, is a Catholic priest, and he 
seems just a little too gung-ho. He gets 
practically ecstatic in his delivery, crooning 
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and almost weeping. You know the type: 
the young priest who is into it just enough 
to give you that creepy feeling in your gut. 


There's not as much Catholic 
stuff on the radio (for that you have to 
turn to TV, where you get the twin tow- 
ers, Sister Wendy the Art Critic and 
Mother Angelica, EWTN’s Johnny Carson 
in a brown habit.) There is one show, | 
haven’t caught the name, where they 
seem to spend a fot of time obsessing 
about Russia as the center of all things 
evil (still?). There’s also a Catholic 
answer to the Bible Answer Man. 

The list goes on. There's some 
shows | just tune in for the theme song 
(“open my heart...and listen to 
Jeeeeeeezus..”"), some | listen for the pas- 
tor's rotten delivery (there’s one guy out 
of Nova Scotia who sounds like he’s 
choking on a stick of butter). 

So let the spirit grab you! But 
remember, don’t send any of these peo- 
ple any money. If you must, lay your 
wampum on your local house of wor- 
ship. 


- Punco Godyn 


Young Hip Clothes 


_ by 
Brian 
Turner / 


I've done what | can to prepare myself, 
preparing for the day when his mincing, dismissive voice 
disappears from the Valley's airwaves. 

Whenever I'm on the road, | tune in. And there 
he is, where he’s always been, on radio station 730-AM, 
WACE, Chicopee, Monday through Friday, 4 to 5 p.m. 

We go back, to 1977, | think. My car had a 
cheap AM radio over which | first encountered his quasi- 
British accent: “I can hear the timbers of America groan- 
ing,” he shouted. “Ladies and Gentlemen, for God’s sake, 
get a gun! Get a gun!" 

Today, of course, AM radio has opinion-mongers 
from dial to dial, unfettered by rationality or taste, all 
spewing forth advice, bias, bile. Before there was Rush or 
Dr. Laura, before G, Gordon Liddy and Howie Carr, there 
was Roy. 

Did ! mention that ! only listen to Roy in my car? 
It’s too disturbing to listen to him at home, since that is 
the world I've made for myself. But I’ll indulge when I’m 
in the car, tike eating junk food along the highway because 
nothing more nourishing is available. 

The Watchman Fellowship, a web site “of 
Christian discernment,” identifies Roy as a mind-control 
cult leader. They say he was born in London as Reuben 
Oberimmeister. (The tact that Roy ts Jewish seems to disturb 
the Fellowship at least as much as his doctrinal errors, in 
particular his belief that “meditation exercises” are the 
path to wisdom.) Roy took up hypnosis, a skill he brought 
to the U.S. tn 19-49. He was jailed in Houston for practic- 
ing medicine without a license. Roy likens his imprison- 
ment to the crucifixion of Jesus on the cross, which does- 
n't sit well with the discerning Christians of the Watchman 
Fellowship. 

Rey epened the Foundation of Human 
Understanding in Les Angeles in the early sixties. Within a 
decade he had a radio show on which he flogged his book, 
How Your Mind Can Keep You Well. At its height, his 
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show reached “millions” of listeners. !n the 90s he moved 
to Grant’s Pass, Oregon, and his followers, “Roy-Bots,” as 
he jocularly calls them, moved with him. 

It does have a somewhat hypnotic effect, prolonged 
exposure to Roy's high-pitched, almost womanish voice. If 
his “meditations,” available by cassette, consist of hours 
upon hours of pure Roy, then maybe the callers to his show 
are under a spell. 

They ask a question, then listen. And listen. Roy 
heaps abuse on some. “You know you're rotten, don’t you,” 
he snaps, to which the caller replies, “Yes, Roy.” 

"You and your kind are weasels with little sharp 
teeth, smelly, hell-borne beasts.” 

Then he adds, “Don’t you see?” 

The listener, weasel in human form, responds, 
“Yes, Roy.” 

I'd love to know what goes on in Roy Master’s 
mind, or in the minds of his listeners, but | have no more 
insight now than | did 20 years ago. When | first started 
listening, 1 enjoyed subjecting whoever was in the car with 
me to a little dose of Roy in the afternoon. My friends and | 
began to imitate the “Roy voice,” saying crazy, insulting 
things with complete assurance. 

Once, at a party, we stood in a group, doing “Roy.” 

“Don't you see?” we said. “Don't you see?” 

Someone came over and said, “|'ve always won- 
dered what sort of people listen to that guy. Don't you think 
he’s psychotic?” 

Yes, you could say that. 

Roy was an inside joke at first. But then a Roy-afi- 
cionado called me and said, “Turn on Larry King." Dear 
Jesus, there was Roy on CNN, saying things that clearly had 
Larry at a loss. | contemplated Roy's rumpled, almost 
pleasant face from which there issued a torrent of mad fool- 
ishness. Larry King broke in, trying to shut Roy up: “Roy! 
Roy!” 

No, Larry. That’s not how it works. 


Like this, Larry: Yes, Roy. Yes, Roy. 

Don’t you see? 

Toward the end of her career in social work, my mother 
drove twice a week to a human service agency in Holyoke. Roy, 
and his denunciations of psychology and social services, soon 
became a treasured part of her afternoon commute. 

While visiting my parents one weekend, almost without 
thinking, | slipped into the “Roy voice.” To my amazement my 
mother responded in kind. | had rarely heard her imitate anyone, 
and she showed little talent for mimicry when she did. She had 
the “Roy voice” nailed, though. So there | was, across the table 
from my mother, the two of us speaking in the mincing voice of 
Roy Masters. 

Now my mother’s gone. Roy must be sensing his mortal- 
ity, too, for he’s grooming his son, David, to take his place. I try 
to imagine what it must be like for David, locked in a studio 
somewhere in the Northwest, fielding the calls of “Roy-bots” 
while his father kibitzes. Roy seems to be having trouble letting 
go; he can't let David say more than 20 words without interrupt- 
ing. What could be more horrible, | wonder, than to have Roy 
Masters as a father? 

As a father-in-law? 

Earlier this year David’s ex-wife, Lisa, denounced Roy to 
the Oregonian, saying he abused her and her daughters, actions 
consistent, she says, with his “misogyny.” 

Roy may or may not have done what she claims, but he 
is nothing if not a misogynist. And he has turned his show and 
web site into a forum for his belief that women are fallen crea- 
tures, daughters of Eve, a theme he has addressed for years, but 
rarely with such relish. 

Here is an excerpt from “Male Fascism, Female 
Socialism”: 

“What is it about people that divides them to such an 
extent that they come to hate one another. What is it about 
Hitler's Germany and Jews, the Hutus and Tutsis? Why do people 
do these things to each other? Is there no end to war? To 
divorce?” 

This is Roy-speak, moving without logical connection 
from war to divorce, from man’s inhumanity to man to a woman's 
willfulness and low, seductive cunning. 

“What did Freud say? ‘What do women want?’” Roy 
asks. Then he adds, contemptuously, “She doesn’t even know 
what she wants.” 

Of women and welfare: “Thanks to that kind of 
enabling, that kind of nurturing. Women are imbued with that 
same need to be needed, are proud of their disgusting form of 
love.” 

Of the feminine principle and politics: “The left repre- 
sents the nurturer, the female principle...operating not only in 
women but in...women-centered men who have been seduced and 
love their seducers with a love that is like the addict to the push- 
er. They enjoy women so much they are no longer real men.” 
Which brings us to Bill Clinton: “Clinton won't create a war pur- 
posely—he's too subtle for that—but his weakness will create a 
war. His feminine, loving, tolerant attitude, his weakness that 
has created so much confusion.... Right wing governments, fun- 
damentalists..., the Ayatollahs..., the kind of super right wing fas- 
cists who hate this...limp-wristed, loving, supportive, nurturing, 
popular President of a yellow-bellied society.” 

So take that, you ex-daughter-in-laws, you wives and 
mothers, you supportive, nurturing liberal activists and social 
workers! You have brought American to ruination, you have pro- 
voked the terrible forces of male fascism! Yes, Roy. Yes, Roy. 

Now | see. 
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Northampton 


The big 
national thinkers 
like to rattle on 

about the electron- 

ic democracy of talk 
radio. They like to 
spout statements about 

how talk radio provides a 


owners of the stations, it has become 
an empty one for listeners who seek 
another medium for news and opin- 

ion than their daily newspaper. 


You're On the Air With... 


Talk radio didn’t stare with 


barometer of public opinion, 
unfiltered and honest. 

Horse hockey. 

There's more talk on 
the local airwaves, but less and 
less of it is local. The national 
trend of AM stations abandoning 
music formats and moving into 
talk radio is certainly reflected in 


Rush Limbaugh nationally or Dan 
Yorke locally. The format has been 
around for over 40 years. In the 


1950's, when audiences began turning 


their backs on radio for television, 
radio re-invented itself. While the 


drama and comedy shows that were 


aimed for mainstream audiences 
switched to television, radio sought 


Western Massachusetts where 
advice and opinions are doled 
out 24 hours a day. Local sta- 
tions, though, have almost elimi- 
nated local talk show hosts. 

Many of the national! 
talk shows heard over local sta- 
tions are less about dialogue and 
more about lecturing. Rush 
Limbaugh seems happy to pratcle 
on for endless minutes without 
the input of his “Ditto-heads.”” G. 
Gordon Liddy reads from the 
Washington Times nearly every 
show. Howie Carr seems to hate 
to have a caller on longer than 
30 seconds. 

At this writing, there 
are just two local hosts whose 
voices are broadcast daily over 
commercial radio that can be 
heard from one end of the 
Valley to the next. The talk 
radio boom is misleading. 
While it’s a profitable 
format for the 
corporate 
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more specialized markets. By the end 
of the [950’s,AM radio was dominat- 
ed by disc jockeys playing Top Forty 
hits for teenage and young adult mar- 
kets. 

Also during that time, call- 
in shows featuring hosts with highly 
differing styles started popping up in 
major markets. Many of these shows 
had evening or over-night time slots, 
capitalizing on the people who were 
listening while they worked their sec- 
ond or third shifts. 

“Long John” Nebel at WOR in New 
York had a highly popular all-night 
discussion program. Other pioneers 
include Barry Farber, who is still on 
the air, and Larry King, who shifted 
his popular radio 


B 


show to CNN. 

One early talk host whose influence is still 
felt today is the late Joe Pyne. Pyne's shtick was his 
quick temper and ready insults reserved for the many 
callers who disagreed with him. Pyne really developed 
the gladiator persona for talk show hosts. He was 
prepared to fight the very people he wanted to attract, 
his listeners. One of Pyne’s classic insults was “Take 
your teeth out, put’ em in backwards, and bite your 
throat.” 

With the development of FM in the 1960's 
and 1970's, che music started to leave the AM side of 
the dial and talk/news formats began to flourish. In the 
Valley, WWACE in Chicopee had a talk format in the late 
1960's and early 1970's with various call-in shows, but 
it was Holyoke's WREB that became known for the 
format. 

WREB was home to the legendary Tracy 
Cole, a smooth-voiced misogynist who felt there were 
three types of women — women who agreed with his 
views were “ladies” ; women who didn’t were 
“broads;” and women who really distressed him were 
“welfare broads.” 

Cole was the recipient of as much love as 
hate, and people listened to him just to hear what he 
was going to say next, regardless of what they thought 
of him. Cole’s heyday was well before the “say any- 
thing” excesses of Howard Stern et al, but he got away 
with murder. Many people thought it was God's justice 
when Cole suffered a stroke just after completing a 
shifc in the late 1970's. He was completely unrepen- 
tant when he attempted a comeback. In his first show, 
he told all the people who had sent him cards and 
flowers just how stupid they were and that his brush 
with death hadn't changed him. Cole stuck with his 
nasty guy persona until the end. 


The 
State of 
Valley Talk 
Radio 


by G.Michael Dobbs 


A New Yorke in the Morning 


Dan Yorke has never been as downright 
hateful as the late Tracy Cole, but it’s 8:45 on a Friday 
morning and Yorke is on a classic tear. A delivery 
truck from Mansfield Paper has parked close enough 
to the stations air intake vent at Tower Square in 
downtown Springfield to fill his broadcast studio with 
fumes. Allegedly, the truck driver has left the rig run- 
ning 40 minutes. Yorke is beside himself and directs 
his producer to get someone from Mansfield on the 
phone. As | pull into a parking space, | turn off the 
radio just as Yorke grills the manager of the company 
about why the driver has to pollute the air, especially 
his air. It is vintage Dan Yorke shtick. 

For almost 15 years, Yorke has been the bad 
boy of local talk radio. Unafraid to irritate listeners 
and outrage politicians, Yorke is the local baron of 
bombast. Switching moods from compassionate to 
petty, Yorke's yelling and whining about local and state 
issues have made him a media institution. 

His demeanor in a quiet office at WNNZ is 
a far cry from his rough and ready on-air personality. 
Yorke is funny, humble, and completely at ease as he 
speaks about his career on talk radio in the Valley. 

Yorke is truly a phoenix. He has had several 
career set-backs, but has always bounced back. 
Recently he was named by Talkers, a trade publication 
for the talk show industry, as one of this country’s 100 
most influential talk show hosts. It is an honor Yorke 
dismisses with genuine humility. 

Yorke started his career here as a morning 
man on WSPR in West Springfield in 1985. He was 
later able to buy the station, but had to declare bank- 
ruptcy, a subject which still brings him pain today. 
After a short stint outside the area, Yorke set up shop 
at WHYN-AM in the afternoon drive-time shift and 
became a true western Massachusetts fixture. He 
took on governors, state senators, and a succession of 
mayors in broadcasts that often became outright hos- 
tile, much to the delight of his listeners. 

He broadened his audience with a highly 
successful stint producing a late-night local talk show 
on WGGB TV-40 which followed Nightline. Earlier 
this year the owners of WNNZ sold their station to 
Clear Communications, the corporation which owns 
WHYN, and Yorke was reassigned to the morning slot 
on WNNZ. 

Although both stations have the talk format, 
the morning shows are the only locally produced pro- 
grams. The rest of the day the stations feature syndi- 
cated talk shows with such people as jocular gun nut 
G. Gordon Liddy, real shrink Dr. Joy Brown, the poster 
boy of the right wing, Rush Limbaugh, and Boston 
Herald columnist and curmudgeon Howie Carr. 

If you assume that Yorke likes being the only 
local talk show host in Springfield radio, you would be 
wrong. 

“Lam talk radio in this area,” Yorke says flatly 
with a hint of frustration. His statement is not one of 


bravado, but a simple acknowledgment 
that no one else is doing what he is 
doing — a daily four and a half hour 
local radio talk show. Yorke explains 
that in corporate radio circles it’s 
cheaper to run a syndicated show 
instead of hiring a local host, and, 
despite his solitary status, he would 
welcome competition. 

The irony is that a good 
local host can earn better ratings than 
a national one. Yorke explains that 
while a syndicated show may have a 
more immediate profitable bottom 
line, it doesn’t generate the same kind 
of market share. 

“A local talk show can beat 
a national one everyday,’ he asserts. 

Many syndicated shows are 
offered to stations on a barter basis. 
The station gets the show for free, 
but must provide the syndicator with 
a number of advertising minutes that 
can be used for national advertising. 
The local station also gets a certain 
amount of time for local ads. So 
instead of hiring a talk show host, and 
incurring the costs of promoting the 
show and hiring a producer and an 
engineer to work with the host, the 
station can just hire an engineer to 
make sure the local commercials get 
onto the air at the right time. 

Part of the problem is clear- 
ly a reluctance for a station to find 
hosts and groom them."There’s not a 
lot of managers to cultivate talent,’ 
says Yorke. “There's not time to culti- 
vate the talent.” 

Yorke feels a good talk show 
host must have “strong opinions and 
the courage to defend them.” While 
he admits there is “high drama and 
hyperbole” in his presentation, there 
is no “prostitution in opinions.” “I'm 
just me,” he says, adding that he is not 
locked into any particular political ide- 
ology. “Too many guys try to be 
someone else.” Yorke has been 
described as a “no strings attached” 
host by market researchers, and is 
proud he is perceived as having honest 
viewpoints. 

Being a talk show host has 
been an on-going growth process for 
Yorke who readily admits his on-air 
style and his perspectives have 
changed through the years. 

While he says he has never 
labeled himself a conservative, he says 


that some people have called him 

a “closet liberal” because of his 
stands on a number of issues. For”) 
instance, Yorke believes the two 
year limit on welfare may be sao 
short for women who are trying 

to raise a family and obtain job 
training, a viewpoint which riles 

his more conservative listeners. 

Yorke describes these 
changes as part of his “maturation 
process,” and has built more of a 
“comfort zone” within his show 
to make callers less leery of call- 
ing him. He enjoys a good 
exchange of views and welcomes 
debate. 

“I'm a Jersey boy,” he 
says with a smile.” | can have an 
ass-kicking fight with someone 
and then go out and have a beer 
with them.” He added that he 
was initially surprised that New 
Englanders didn't have the same 
attitude and took some of the 
things he said to heart. He has 
had to adjust to the different atti- 
tude. 

Yorke “still believes in 
debate.” He likes to do shows in 
which callers get to explore local 
issues which affect them, and he 
decries the “dumbing down” of 
talk radio. Rather than talking 
issues and having guests, too many 
host will toss out topics with “no 
meaning and no resonance,” says 
Yorke. If you've heard a host fill 
an hour with callers answering a 
question such as “Who has the 
best pizza in town?” or “What 
was your worst dating experi- 
ence?” you've heard what Yorke 
calls “fill-in-che-blank radio.” 
Yorke admits that like every other 
host in the business he uses these 
type of themes, but only once out 
of every five or six shows. 

Yorke says he has 
matured and mellowed over the 
years, especially since he has 
become a father. He is “bullish on 
the community,’ and declares he 
doesn’t want to be the “anti” guy. 
Although he may be slightly soft 
around the edges, you can bet the 
Mansfield Paper delivery truck 
won't be parking near his air duct 
again. 
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Tony Long Speaks The Truth 


Dan Yorke’s title of radio bad boy is being threatened by 
WHMP's Tony Long. Turn the AM dial up to 1400 at 4:00 p.m. week- 
days, and you'd swear you were listening to Yorke’s protegé. Capable 
of being rude and reactionary, Long spreads the conservative word in 
enemy territory. 

Interviewed at the time of his making a remark that was 
interpreted by many as very anti-gay, Long is cheerful, if not embat- 
tled, and maintains this is “the best job I've ever had.” 

“| talk about what | want and | get paid pretty well. It’s diffi- 
cult to complain,” he says with a smile behind his desk in a small cubi- 
cle. 

A former insurance salesman, Long became 
involved in several political campaigns, including his own 
unsuccessful attempt to run for selectman in Hatfield. At 
the same time, several clients noted that he had a “great 
voice,” and should try for a career on radio. He 
approached WHMP and was awarded a weekly show in 
August 1996 and a daily hour last August. 

Unlike Yorke who shies away from political defini- 
tions, Long readily describes himself as a “moderate con- 
servative with common sense.’ How much of that com- 
mon sense was used recently when Long made comical 
remarks about running over gay pedestrians is debatable, 
though. Long's station has received considerable pressure 
from listeners and the local press to toss him off the air. 

Talk show hosts punch their listeners’ buttons 
constantly in order to keep the phones ringing and the rat- 
ings climbing, and few hosts haven't lapsed into bad taste. 
“Talk radio where no one is talking isn’t worth listening 
to,” explains Long. 

It's not easy being a conservative media personali- 
ty in a town that is known for its liberal politics. Long 
doubles at WHMP as an advertising salesman and says he's 
lost a few accounts because of his on-air remarks. He 
maintains he also receives a lot of support for his posi- 
tions, but because of his on-air notoriety his daughter has 
been harassed in school and his wife was thrown out ofa 
local shop. 

He hastens to remind people that “a lot of what! 
do on air is a show. There is an entertainment value [to 
it]. Politics is entertainment. [The show] doesn’t necessari- 
ly reflect my private life. People can’t separate the fact 
that | have a private life.” 

Long has a listed phone number and doesn’t use a 
Stage name. He stands behind his show and encourages 
his listeners to express their feelings about his show, espe- 
cially via E-mail. 

Long is encour- 
aged, though, that his 
brand of talk is worth 
the hassle. He 
recently won an 
award from the 
Massachusetts 
Broadcasters 
Association 
for the 
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Inflammation of the vocal cords 
results in laryngitis. This is especially 
troublesome for disc jockeys. Laryngitis 
can be either acute or chronic. Chronic 
laryngitis manifests itself as an incessant 
tickling of the throat, huskiness of the 
voice and painfulness of speech. 
Whether the laryngitis is acute or chron- 
ic, swollen vocal cords force the laryn- 
geal mucous membranes to “outpouch.” 
The person with acute laryngitis might 
be waylaid by a fever, dry cough, and dif- 
ficulty swallowing. On the whole, this is 
not a grave condition. Unless attributed 
to serious morbidity, laryngitis is usually 
self-limiting. If you heed laryngitis’ silent 
warning to rest, you can expect your 
voice and general well-being to return in 
5 to 10 days. 

Laryngitis evolves from numer- 
ous Causes. Two of the most common of 
these are vocal abuse and upper respi- 
ratory tract infection. The latter usually 
results from a virus. Examples of vocal 
abuse include long periods of shouting 
and screaming. However, one weekend 
of talking a blue streak might also do the 
trick. Those at high risk for laryngitis 
include B-Movie Queens, sports fans, 
DJ's, socialites, and auctioneers. 
Vocations aside, allergies and sinusitis 
can also bring about laryngitis. 

A lesser acknowledged cause 
of laryngitis is gastroesopheageal reflux 
disorder (GERD). Individuals with 
GERD suffer from a lower esophageal 
sphincter (named Les) who has decided 
to take a vacation from his job. Instead 
of holding down the door between the 
stomach and the esophagus, Les allows 
hydrochloric acid imbued gastric juices 
to sneak up into the voice box. The voice 
box is not lined with velvet, but with 
another delicate substance - mucous 
membranes. Renegade gastric acid 
burns these membranes. This results in 
the raspy phonation we associate with 
laryngitis. Gastric juices especially love 
escaping to the voice box while the 
patient sleeps. However, staying awake 
for days on end will not solve the prob- 
lem. 

In fact, the night life itself has 
been implicated as a contributing factor 
to laryngitis. The combined irritants of air 
pollution, cigarette smoke, cold drafts 
and alcohol can trigger laryngeal lassi- 


tude. This ment eaitre reer ina night- 
lifestyled individual. Club-hopping in 
winter covers all the aforementioned 
risks. Abusing already distressed vocal 
cords only adds insult to injury. 

A more serious cause of laryn- 
gitis is a benign or malignant tumor of 
the vocal cords. By taking up space on 
the vocal cords, tumors disrupt the nor- 
mal vibrational mobility of the larynx, ren- 
dering the speaker practically speech- 
less. Alternately, parents should be 
made aware that laryngitis may herald 
the onset of a potentially fatal childhood 
disease, acute epiglottitis. Any child who 
has laryngitis accompanied by a sore 
throat, fever, drooling, and a croupy 
cough should be evaluated immediately. 

The best laryngitis treatment 
eradicates the cause. As mentioned, 
sometimes laryngitis results from under- 
lying pathology. Because of the remote 
possibility that laryngitis could be the 
symptom of a more serious disease, this 
article cannot advise you about treat- 
ment modalities. More important than 
listing the obvious home remedies like 
lozenges, topical anaesthetics, hot 
steam, clean air, extra fluids and a short 
term vow of silence, we'll talk about 
when it is important for you to call your 
doctor. 

View the 
onset of a sore 
throat as a red flag. 
Heed the warning. 
A sore throat may 
mean that your 
immune system is 
on alert. When an 
upper respiratory 
infection strikes, the 
tonsils operate as a 
first line of defense 
and you feel the call 
to action. Most 
people do not 
require medical 
intervention for a 
sore throat with 
laryngitis. However, 
you should call the 
doctor if laryngitis is 
accompanied by 
any of the following: 
wheezing, earache, 
rash, bloody spu- 
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tum, Benes feancss, difficulty breathing, 
extreme trouble swallowing, fever over 
101, and stiff neck with migraine 
headache. 

In many ways, a sore throat 
and laryngitis are a helpful warning to 
the individual that they have pushed 
themselves too hard. If this is you, quit 
talking, retire early, and treat yourself 
well. These simple responses to early 
laryngitis might be enough to thwart a 
worsening condition. 

And now, a little information on 
prevention. 

Your nose is a humidified air 
treatment corridor. Not only does it hold 
rings, it also filters bacteria, warms the 
cold, and moisturizes dry air. So, breath- 
ing through your nose rather than your 
mouth actually helps to prevent laryngi- 
tis. A lifestyle that includes plenty of 
fruits and vegetables while avoiding cig- 
arettes and excess alcohol helps to pre- 
vent laryngitis. If you've been diagnosed 
with GERD, don’t eat before bedtime, 
and sleep with your head elevated. 
Whispering is worse for your vocal cords 
than talking, so pass notes to communi- 
cate. 

And remember, dead air is 
always acceptable for the DJ 
with laryngitis. Ts) 
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The Basketball Hall! of 
Fame. 

There, | said ic. 
In this article about the 
highlights of my adopted 


hometown of Springfield, 
D this will be the only ref- 
erence to the beloved 

qideby G. Michael Dobbs hiamlie 


Don't get me 

1 wrong. | like the Hall of 
photographs and captions by Robert Tobey et worked ata 
museum for almost 
seven years through the 
high school and college 
days. You see, though, 
when someone thinks of 
Springfield these days the 
Basketball Hall of Fame 
seems to be the be-all 
and end-all. 

It’s not. 

Despite the 
opinions of the “Upper 
Valley” residents, 
Springfield is a city of 
diversity, history, and 
vitality. Yeah, | know 
Springfield is the city 
people zip by on Route 
91 on their way to some- 
place else. {t's too bad 
that some people have 
that kind of attitude 
because Springfield is a 
great town. 

More than any- 
thing Springfield is a city 
of neighborhoods. From 
the post-World War Il 
expansion area known as 
Sixteen Acres to the 
beautiful homes of 
Forest Park and the 
McKnight neighbor- 
hoods, Springfield is 
nothing but diverse. 

Take Forest 
Park for instance. The 
neighborhood is named 
for the city park whichis 
truly a jewel. The Park 
had fallen onto hard 
times by the late 1980's 
plagued by crime and lit- 
ter, but a progressive 
Parks Commission inst- 
tuted a simple fee of 
$2.00 for all in-coming 
cars and put in a group of 
rangers to patrol! the 
grounds. Suddenly, the 
park revived. Numerous 
improvements have fol- 
lowed from the restora- 
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tion of the Barney Estate Carriage 
House -to intensive landscaping and the 
creation of a great wild bird area. The Zoo 
at Forest Park, a great place for the kids, 
has plans of its own for expansion. 

The neighborhood itself is the 
melting pot of the city, With a great num- 
ber of two- and three-family homes, many 
new arrivals wind up renting in Forest Park. 
Southeast Asians and Russians are the 
newest groups to call the neighborhood 
home, and if you want a shopping adven- 
ture, visit some of the Asian markets on 
Dickinson and Pomona Streets. 

Speaking of food, I've always 
thought Springfield got the short end of the 
stick when it came to a reputation for great 
restaurants. Simply put, what do you want 
to eat? Italian? Try the legendary Lido’s at 
Worthington Street, or Silvano’s a bit fur- 
ther up Worthington and don’t forget 
Salvatore’s on Boston Road. Pizza? Many 
say The Red Rose on Main Street in the 
city's Italian South End has the best in the 
city and, while it’s good, | think Sophia’s on 
Wilbraham Road is the best purveyor of 
pie. 

My favorite three Chinese places 
in town are The Peking Duck on Main 
Street, Wong Wok on Sumner Avenue, 
and, my all-time fave, The Peacock in the 
Tri-Town Mall at Allen and Cooley Streets. 

Soul food? Dorothy and 
Leeroy’s serves up real down South soul 
food in a new take-out establishment on St. 
James Avenue. Their sweet potatoes are to 
die for! 

Best venerable restaurant? It’s a 
tie between The Blue Eagle on 
Worthington Street and the Student 
Prince and Fort right off of Main Street. 
Best new place? Without a doubt, Chef 
Wayne’s Big Mamou (reviewed on page 
51) opposite the Main Post Office at the 
bottom of Liberty Street. Kosher? We got 
kosher covered with Gus and Paul’s bak- 
ery and deli, now in cwo locations. 

Best restaurant that's just over 
the river? To the west, it's the White Hut 
over the Memorial Bridge in West 
Springfield serves hoc dogs and burgers and 
that’s just about it! 

Finally, best breakfast? The Route 
66 Diner on Bay Street, where you can get 
grits with almost every meal. ° 

If you don't believe me about the 
food, come to the Taste of Springfield 
conducted in Court Square every summer 
(June 16-20 this year) and check it out for 
yourself. 

Like sports? Like beer? Like 
good food? Sam’s Sports Bar on Main 
Street has become the dominant sports bar 
in the city. After a few bevvies at Sam's 
saunter down Main towards the Civic 


Center and you'll find another great watering hole, The Van Horn Spa. Theodore’s 
on Worthington Street has great music,as does The Fat Cat Bar and Grill close by. 
Pizzeria Uno also features a !oc of live music as well. 

There’s been a myth that downtown Springfield is dead and unsafe at night. 
Considering how filled the parking lots are with people enjoying both food and drink, 
| think we can lay this one to rest. 

Back to the issue of diversity. If you want a freshly-filled cannoli, go co La 
Fiorentina’s Bakery on Main Street in the heart of the Italien South End. (Their fruit 
cake is the ultimate birthday cake.) On one side of La Fiorentina’s is Mom and Rico’s 
Italian Market, on the other side is the Mount Carmel Society which has hosted 
an Italian festival every summer for over a century. 

Last year, the same weekend people were flocking to the Mount Carmel fesc 
at one end of the city, there was a Polish festival in Indian Orchard. Ethnic festivals are 
a way of life in Springfield. In the summer and fall there's Glendi, the Greek festival, 
the Stone Soul Picnic, and the Puerto Rican Cultural Festival. Then there are 
events which bring everyone together, such as the Pancake Breakfast which cach 
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year sets a record for the world’s largest breakfast, and the Thanksgiving Balloon 
Parade. 

Back to the neighborhoods. My wife and | lived for nine years in one of 
Springfield’s best neighborhoods, Indian Orchard, a former mill town with a hearty blend 
of French Canadian, Slavic, and Portuguese heritage. When youre in Indian Orchard you 
must go to Chmura’s Bakery on Parker Street for their god-like onion rye bread and 
cheesebread loaf. Walk down Parker toward Indian Orchard’s Main Street and you'll 
spot the Blue Moon Coffee Roasters. If you want bad service from snotty trendoids, 
stick to those oh-so-precious coffee bars in Noho. If you want a choice of fresh roast- 
ed java from a nice couple of joes, go to the Blue Moon (which has just opened a sec- 
ond shop on Sumner Ave, complete with a used sci-fic/fantasy bookstore). 

While you're walking around that part of the Orchard, you'll notice a number 
of neat antique shops, including The Black Cat, my favorite. 

Talking about antiques is close to talking about history and Springfield has 
some great museums. If you haven't been to the city’s museums at The Quadrangle 
at the corner of State and Chestnut Streets, you owe yourself a visit. Four museums are 
housed around the Quadrangle: The Museum of Fine Arts, the Springfield 
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Museum of Science, the George 
Walter Vincent Smith Art Museum, 
and the Connecticut Valley Historical 
Museum. Not a history or art kind of 
person? How about the Indian 
Motorcycle Museum off of Page 
Boulevard? The first motorcycles made in 
America were the celebrated Indian, and 
made in an arrowhead-shaped factory in 
the center of Mason Square. Can't get 
enough of the story of the Titanic? Call to 
visit the headquarters of the Titanic 
Historical Society headquartered in 
Henry's Jewelers in Indian Orchard. 

Want to cruise by some other 
historical sites? The first name in dictio- 
nary, Merriam-Webster, makes its home 
in Springfield on Armory Street not far 
from Springfield Technical Community 
College. STCC, by the way, is located on 
the former site of the Springfield Armory, 
the government's first armory commis- 
sioned by George Washington himself. The 
Springfield Armory Museum is locat- 
ed on the college’s grounds. 

Travel down Central and Spruce 
Streets in the Maple-High Six Corners 
neighborhood, and you'll be tracing the 
route the Duryea boys took when they 
tested the first American gasoline-fueled 
automobile. The shed in which the car was 
built is still standing. Mulberry Street, in 
the same neighborhood, lent its name to 
one of Springfield native Dr. Suess’s books. 

Hey what about sports? Despite 
being the birthplace of basketball, 
Springfield is a hockey town and the popu- 
larity of the AHL Springfield Falcons 
proves it. But if hockey did have a shrine 
in this city it would be at Gateway 
Hardware on Boston Road in the Pine 
Point section. The store has one or two 
walls devoted to hardware, while the rest 
of the square footage is hockey equipment 
of every shape and size. 

If shooting is your game, then 
you know that Springfield is home to 
Smith and Wesson, the world renowned 
gun manufacturers. They've opened a huge 
gun safety training facility on Page 
Boulevard and have a factory store at their 
plant on Roosevelt Avenue. 

Springfield is a big enough city 
to find almost everything you need, and yet 
is small enough to have real character. For 
instance; youre driving down Boston Road 
and you spot a man sitting in a lawn chair 
on the sidewalk, working on a piece of art 
This is Richard Doyle, known as “The 
Twig Painter.” No, he doesn’t specialize in 
trees; he uses twigs instead of brushes. 
On summer evenings he likes to work 
under the stars. 

Here's another of my favorite 
Springfield-isms. In Forest Park’s shopping 


district is a watch and jewelry store known as Smith and Sons. Need a battery for 
your watch? Nine times out of ten they'll replace it in just a few minutes. Real cus- 
tomer service still lives! 

Here's a third example. For years my wife and | have been buying our fresh 
fruits and vegetables from a store on Bay Street next to the Route 66 Diner. There's 
no sign to identify the building. | haven't a clue what the business is called, but every- 
one in town knows about 
the place. Come on a 


Saturday morning and {| Eat, drink and be merry in Amherst, 


u'll hear more lan- j 
es ee in the lobby where the fun IS... 


of the United Nations. All 
| know for sure is that 
they have the lowest 
prices in town, the pro- 
duce is all very fresh, and 
an Italian family runs the 
place. Actually, do I really 
need to know its name? 
So the next 
time, you're speeding past 
the city, slow down, take 
an exit and explore. | 
think you'll be surprised 


by what you ; 
find. i 


New Century Theatre 1999 


THE COMPLEAT WORKS OF 
WLLM SHAKESPR (Abridged) 
by Adam Long, Daniel Singer 
& J.M. Winfleld « June 24-July 4 


CRIMES OF THE HEART 
by Beth Henley ¢ July 8-18 


SKYLIGHT 
by David Hare » July 22-Aug. 1 


‘2 AEDs, 
Call teday for 
tickets! 


PICASSO AT THE LAPIN AGILE 
by Steve Martin * Aug. 5-15 


Green Street ¢ Northampton, WIA 


It's a tradition in America to mix business 
with government in a way that becomes 
hard to tell apart. but in Springfield it’s 
done with a shamelessness that is a kind 
of old-boy innocence. 


In Amherst since 1974 


ONE DAY CLASS 


Tuesday 


Word 7 & 97 | Excel 7 & 97 
QuickBooks QuickBooks 


MS Publisher 98 | WordPerfect 7 & 8 


Saturday 
PowerPoint Pagemaker 
7& 97 Windows 95/98 


Call for catalog of courses 


549-2686 


or Call toll free 


1-877-866-8387 
150 Fearing St., Amherst 


Licensed by Mass. Dept. of Education 


London Fog Factory Outlet 
Dress Barn Outlet 
Dress Barn Woman Outlet 
Bass Shoe Outlet 
Carter’s Childrenswear 
Factory Handbag Store 
Van Heusen Direct 
Mary Meyer Toy Store 
L’Eggs Hanes Bali Playtex 
Northeast Nountain Footwear 


Exit One I-91 © Brattleboro VT 
(800) 459-4594 
Open daily 10-9, Sun. 10-6 
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FRANK BLACK 
& THE CATHOLICS 


PERS TOME RO 
spinART Records 


I'm telling you Frank Black is 
the GREATEST MUSICIAN ON EARTH! 
If you don’t want to read a “review” by a 
raving fan-boy go read about Erykah 
Badu or something. I've been listening to 
Frank Black a lot and loud for ten years 
and I’m showing no signs of wearying, so 
| don’t have any constructive criticisms to 
offer, no nits to pick, no onions here! 
Whether you agree or not, there's noth- 
ing worse than listening to somebody 
rave about how great something is 
(unless it's listening to somebody piss 
and moan about how terrible something 
is, which | am also quite skilled ac) so I'll 
stop now. Instead, here’s an amusing 
anecdote: 

1 bought my Teenager of the 
Year CD and my Cult of Ray CD at 
Turn It Up! Some goober actually traded 
them in! HA! SUCKER!!! Whoever you 
are, here’s some advice that you may find 
useful: 

Try listening to your Frank 
Black CD several times before you sell it 


to Turn It Up! You may find this hard to 
believe, but | actually hated the self-titled 
CD and did not play it for about two 
years. Then my friend Eric, God bless 
him, told me to take it out and try it 
again. After awhile | got to liking it so 
much I started looking for the next two 
and like | said, thanks to some poor fool 
! scooped them up cheap. | thought they 
were “okay,” but again the more I play 
them the more | liked them. That's a sign 
of good music! If something grabs you 
immediately, it's possibly because it's 
familiar, and you're probably going to get 
bored with it soon. Frank Black is com- 
plicated and jarring and his songs won't 
stay in line. They take some getting used 
to. It's like adopting a kid who can’t sit 
still and twitches a lot You learn to love 
him. Here’s more proof: 

| agonized over writing this 
review. Oh Lord, how | fretted! How 
could | say anything negative about the 
great Frank Black? Which is what | was 
going to do. | was going to have to tell 
you that, even though this CD beats the 
crap out of anything else you can spend 
your money on, it’s just not that great 
for a Frank Black CD. But of course | 
didn’t have to do that. J'm really 
starting to like this CD! 

~ Mark Martin 


FOR PAPA 
reel. U'Gs IE Pe 
Te VS. 
Nothing Records 


Juxtapose against the image 
above the eastern magician, hiding a 
mouse in a cup, juggling rings and then 
disappearing after a strobbed appearance 
in Dziga Vertov's 1929 masterpiece of 
montage, A Man With a Movie Camera. 

You will see the same man,an 
iconic, mustachioed mystic, in slightly dif- 
ferent dress — looking, admittedly, on 
the album cover more like a Peter Sellers 
than the Russian street performer. This 
is Plug’s now classic 1997 release, Drum 
‘n’ Base for Papa, with a second CD 
thrown in as change, EP's |,2 & 3. 
Taken with the revolutionary rapid-fire 
style of Vertov’s still-stunning work, the 
reference made by Plug’s mascot choice 
is too compelling, if not coincidental, to 
overlook. 

Vertov, | submit, was the clos- 
est thing to drum and bass 1929 ever 
saw. His movie camera cut from spoon 
players to horse carriages to Soviet 
worker-propaganda dozens of times per 
minute. Plug, a.k.a. Luke Vibert (known 
also for his incarnations as Wagon 
Christ) worked in the hundreds of beats 
per minute. Vertov had Papa Marx (not 
Groucho). Plug has every funked out 
Papa ever to shake his tensed muscles in 
that sudden silence between beats (hint 
a rolling stone, a brand new bag). 

Drum ‘n’ Base For Papais 
simply a cut above — more than 140 
minutes of composed near chaos, not 
that forgetful dribble of a electronic 
compilations. Plug moves beyond the 
mathematics of technology. Vibert's 
sound is not just another springboard 
into the digital desolation of 0| 1001 
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machinations, but an caustic, if not dark, 
tribute to the beats that came before — 
yet another reason to stretch way back 
to the Joyce-like-genius of dear Dziga. 

“But 1997 and 1929? Dear 
Stewart, do you think me a dinosaur? I've 
heard polkas that are more now than those 
ancestral years.” 

To this | can only say, quite 
honestly, that | have yet to hear this 
music's match, even from Vibert himself. 
As for Vertov, he cut to pieces the art of 
the mo, pomo and bozo decades that fol- 
lowed him. Vibert is not the only one to 
pay tribute. 

If you ever do, in fact, get a 
hold of both these, now dated, releases 
(one’s at Pleasant Street Video, the other 
can be ordered), try mixing the two 
together as was maybe meant to be. 

Vibert and Vertov will make a 
merry mayhem of your synapses. 
~ Stewart Parafin 


WOODY SHAW 
LETT LE -REDS Ss 
FANTASY 


32 Jazz Records 


32 Jazz Records produces a 
“re-issue” series that is sharp and intelli- 
gent. The graphics are always attractive, 
the liner notes are in larger type so you 
can actually read them, and the material 
is far more exciting than the usual fare 
available on reissue. Attention to detail 
extends to a redesign of the annoying 
jewel box, replacing it with an unbreak- 
able package. All this, and affordable?! 
Woody Shaw's Little Red’s Fantasy, 
can be purchased locally at your favorite 
record store for about nine bucks, a bar- 
gain! 

Originally released in 1976, 
Little Red’s Fantasy is a tribute to the 
trumpeter’s wife, and manager, Maxine 
Gordon. Shaw is joined by Frank 
Strozier on alto, Ronnie Mathews piano, 
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Stafford James bass, and Eddie Moore, 
drums. The material is all original, 3 
pieces by the leader, and one each by 
Mathews and James Woody Shaw. learned 
the method of playing “inside and out- 
side” during a stint with Eric Dolphy, and 
he exchanges harmonies and solos with 
Strozier, a consummate hard-bopper on 
bassist James’ “Sashianova.” Their inter- 
play is particularly energized at the tunes 
end. The single ballad and title track 
showcases one of the finest trumpeters 
performing during Bop’s rebirth in the 
70's. His trumpet is meditative and wan- 
ders along the gentle modal rhythm of 
“Little Red's Fantasy.” Two more Shaw 
originals included are “Tomorrow's 
Destiny,’ and “In Case You Haven't 
Heard.” The set begins with Ronnie 
Mathews composition, ‘Jean Marie.” His 
piano anchors the entire session, some- 
times comping elegantly, other times 
punching out chords, and soloing seam- 
lessly with alto and trumpet. 

This is the sixth re-issue of 
Woody Shaw material by 32 Jazz, all 
excellent. (Also highly recommended are 
Sonny Criss’ Crisscraft and Out of 
Nowhere on 32 Jazz, both excellent, 
affordable re-issues of material by this 
under-rated alto bopper.) 

~ Bud Callahan 


FARLOW 
THE SWINGING 
GUITAR_ OF 
TAL FARLOW 


Verve 


TAL 


Tal Farlow is a great player. He 
really has a swinging style, and the trio 
setting is the perfect way to showcase it. 
His work with Red Norvo (vibes, bass, 
guitar) was always exceptional, so it 
should have been a no-brainer that when 
he left Norvo to form his own outfit, it 
too would be something special. The 
Swinging Guitar represents his first 


A 


recording under his own name, and 
includes Eddie Costa on piano and Vinnie 
Burke on bass. A lot of the songs swing 
so much that one hardly notices the 
absence of a drummer. In fact, there are 
times when Farlow's strumming rhythm 
sounds so much like brushes on a snare 
drum that you may find yourself reaching 
for the liner notes “just to make sure.” 
This long out-of-print gem has 
been recently reissued as part of the 
“Verve By Request’ series, where highly 
sought after recordings get the top shelf 
treatment - original cover art and bonus 
material when possible. How it's decided 
which records are chosen is a little 
unclear, but the fact remains that so 
many previously unavailable recordings 
are flooding back into the market. All in 
all, it’s a great time to be picking up 
music... and Tal Farlow is a great place to 


Start. 


~ Phil Straub 


HERBAL CIGARETTES 
Contains 15 Numbers 


ROB SKELTON 

ROB SKELTON’S 

RASPUTIN... 
LSD Records 


Here’s a wacky release from 
the area’s own Rob Skelton. The music is 
what I'd call skiffle, and the lyrics are 
totally demented. Mr. Skelton is chief 
cook and bottle washer here, writing, 
singing, and producing. There are a cou- 
ple of other players along, but this is 
basically Skelton’s show. Some of the 
lyrics are pretty funny, but it all got to 
grating on me quickly. 

We start off with a paen to 
“John Lennon's Mama,” a bouncy little 
dicty that pretty much sets the stage for 
what's to come. Skelton sounds like he’s 
having so much fun that | almost feel 
guilty about not being on board. But, | 
definitely am not. He sort of reminds 
me of a Mojo Nixon wannabe... but with- 
out the edge. “Carrie Pratt,” however, is 


the one cut !| thought stood out. It’s the 


story of a notorious madame from 


Hadley, where for one brief moment Rob 


and his band transcend the mundane. 
Too little, too late. In “My Goal In Life,” 
Skelton hopes to become a street musi- 
cian in Northampton. It could happen. 

One of the saving graces is his 
quirky but engaging harmonica playing, 
which is actually fairly proficient in a 
Dylanesque manner. Unfortunately, this 
fact and even the solid backing of 
the other musicians (Steve Crow has a 
couple of great guitar solos) is not quite 
enough to save this recording. Perhaps 
the most cloying facet is Skelton’s voice. 
It’s mightily annoying, though there are a 
few moments, like at the end of 
“Speeding Ticket,’ where | admit to 
some laughter. And the artwork by 
Attaboy is eye-catching. Still, in good 
conscience, | must attempt to steer you 
elsewhere. 

(LSD Records, Chestnut Hill, 
Montague MA 01351, (413) 367- 2435.) 
~ Meathook Williams 


MAGGIES 


homesick 


THE MAGGIE 
HOMESICK 


Chickenman Records 


Now this, | like. Homesick is 


an exuberant, joy of a disc. distinctive and 


rockin’. 
The opener,"A Different Sun,” 


grabs you right off the bat with the most 
upbeat sound since the first B52s album. 
It's punchy and, dare | say... fun? “Hit On 
The Head” follows with a marvelous fid- 
dic helping the band evoke Idaho. In fact, 
guest Rani Arbo contributes some mighty 
fine fiddlin’ and first class cello on several 


cuts here. Leader Philip Price wrote all 
the tunes and handles the lead vocals, 


with Adrian O'Carolan providing the har- 


monies as well as sax and harmonium. 
Crisp and forceful percussion, delivered 
by drummer Stuart Wright, and throb- 


bing bass, courtesy of Max Germer com- 
plete the line-up. Most of the songs are 
uptempo, though the occasional ballad, 
like the thoughtful “! Miss My Life.” crop 
up. One of my faves is “Window.” It's 
popish, but never cloying. (“Wrong” is 
included here, as well as on the 
Northampton Music Festival compilation 
CD) 

Great lyrics help, as do the 
more experimental aspects. When was 
the last time a theremin graced a rock 
album? (Leon Theremin’s eponymous 
invention from the beginning of the cen- 
tury was given bandmember status in the 
long forgotten 60’s group Lothar and the 
Hand People.) It’s spooky, space-age 
sound is back on “Need A Date?” giving 
the song a rather unique feel. Sonics are 
laudably restrained and clear as a bell. 
The performances are tighterthanthis. 
The outro track is the mournful 
“Homesick,” almost folkish with it’s won- 
derful harmonies. But hold the presses! 
They've included a hidden, unlisted bonus 
cut as well, making a respectable thirteen 
in all. 

All in all, a satisfying and mem- 
orable work from this talented quartet. 
Though there have been other record- 
ings, this is the band’s first CD. I'm told 
we Can expect a new one later this year. 

(POB 60276, Florence MA 
01062-0276, (413) 529-0591; 
the_maggies@hotmail.com; 
http://www.themaggies.com) 

- Meathook Williams 


Virgin/Food 


When Britpop went commer- 
cially bust stateside after the Oasis 
explosion, many groups similarly pigeon- 
holed could be written off as passe - 
Suede, the Charlatans, Primal Scream, 
Cast. While other bands - Stone Roses, 
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Lush, Ride - by then had already mor- 
phed into other projects. One of the 
few remaining question marks was Blur. 

Back in the UK, Blur had 
always been pushed in the press as the 
prime contender for Oasis’s pop throne. 
But Blur never hit the singles charts as 
big (‘94s dippy/brilliant single “Girls and 
Boys” got the closest), so they began a 
wholesale reinvention. After a lousy 
Parklife clone rehash (The Great 
Escape), Blur’s self-titled fifth disc intro- 
duced a confusing (not all together con- 
vincing) new sound. Influenced by a bliz- 
zard of styles - early 4-track Sonic Youth, 
Kraftwerk electronics, TLCish chorus 
rap, and Faustian Krautrock, to name a 
few - it was clear Blur was trying to 
loose the Britpop straitjacket they'd will- 
ingly donned. 

With 13, Blur reinvention sees 
them completely through the looking 
glass and free of any Oasis comparisons. 
Stronger, more confident and flexible 
than before, lead singer/songwriter 
Damon Albarn and posse pull off their 
strangest but most enjoyable record to 
date. Very little remains from their 
sound of five years ago, but their snotty 
arrogance and fuck-you attitude still shines 
through makes it unmistakably Blur. 

After the fairly straightforward 
gospel-tinged opening track “Tender, 13 
takes the listener on an unforgiving trip 
through an amazing array of experimen- 
tal soundscapes, knee-jerk tempo 
changes, punk noise and drugged out 
wigginess. Unconventional as a pop 
record can be, 13 is definitely asking a 
lot of it’s listeners. Songs like the ranting 
“B.LLULR.E.M.1.” and heavy grinding 
“Battle” come off more like test patterns 
of blistering static feedback tempered 
unevenly by Albarn's sing-songy nonsense 
or gentle cooing. The middle section is 
where the best stuff is;‘‘Trailerpark” 
swaggers coolly over squawking 
sequencer sirens (courtesy of producer 
du jour William Orbit), the excellent 
“Caramel” a mini-epic of atmospherics 
and sonic thunder, while “Trimm Trabb” 
pushes conventional rock to an entirely 
new level. With so much going on it’s 
amazing the album doesn’t get mired in 
its own mess, but somehow Blur holds it 
together as a cohesive, punchy, and (dare 
I say) fun pop record. 

13 is a fine example of how 
potent rock‘n’ roll still is, yet how frac- 
tured a musical form it has become. | 
suppose it’s cliche to bring up the millen- 
nium, but on the verge of a new century, 
Blur has melded many of rock music's 
disparate elements into one and sent 
forth an enduring document of our 


musical era. _¢y5+4 Bloomfield 


Ti2z2ezw 
SCARY IN 
ADULTHOOD 


Papercut Records 


| love and am a big supporter 
of local music. So, when Tizzy’s new disc, 
Scary in Adulthood, got handed to me, 
| was psyched. The band includes Joel 
Boultinghouse on guitar, Teri Morris on 
drums, and Jen Stavely on bass. All three 
of them take up vocal chores to a 
greater or lesser extent. | like power 
trios and | like bands that aren’t all guys 
and hair. I'd heard a lot of good stuff 
about Tizzy, and couldn't wait to throw 
the disc in the changer. This is where the 
story turns ugly; | went home and lis- 
tened to it. This disc includes twelve of 
the most easily forgettable songs I've 
ever heard. The tunes are choppy, the 


THE JEAN POOLE 


lyrics are sophomoric and the produc- 
tion is dull, but other than that, this is a 
fine release. Question: How much can a 
group of twenty-somethings whine about 
aging? Answer:A whole bunch. The 
cover art was great. There, my wife told 
me to say something nice and | did. The 
design was by Eye Noise and they did a 
really good job, but good packaging does- 
n't save Scary in Adulthood. But there 
are some minor standouts here. “A 
Hand Grenade in a Hair Salon” was 
catchy and funny, and “The Underground 
Eats Its Own” was good and had some 
small production mp es. 7h. 
assistance from 
Malcolm Travis. 
(For those of you 
who don’t know 
Malcolm, buy a 
Sugar album, or 
an early 
Kustomized disc, 
or maybe any 
number of Zulus 
releases, or even 
go way back and 
check outa 
Human Sexual 
Response 
record.) The final 
song, track 
twelve, is proba- 
bly the best tune 
on the disc. It 
has some energy 
to it and the 
bizarre tempo 


THE JEAN POOLE 


self-distributed tape 


The Jean Poole calls itself the world’s first guitar- 
twelve string-harp trio, and basically adds acoustic folk to the 
harp tradition. Ic reminds me of Peter, Paul and Mary taken a 


step further, into a new direction. 


The music though, is beautiful. The timing in some 
of the songs is a little funky but this only serves to add char- 
acter. Great imagery arises just from the instrumenta- 


tion. Enchanted forests and fairy tales come to mind 
but the lyrics often bring you back to the songs them- 
selves, some of which are sad while others pure poetry, 


somewhat reminiscent of Tracy Chapman. 


The Jean Poole probably won't hit it big with 
the adolescent culture of the Valley which is a shame 
since this really is a breakthrough in folk music. For all 
you folk fans this is a must buy! I’m very glad to have 


been given a peek. 


(59 Heatherstone Rd, Amherst MA 01002; 


413.256.1886) 


- Amy Neumuth 


Sell us your 
instruments, 
CD's, cassettes 
or vinyl for 


cash or 


credit... 


Then buy 
some new ones! 


"We make used good” 


—_ Static, 


changes prevalent on the rest of the 
songs are lessened here. Basically, Tizzy, 
on this release, comes off as an L7 that 
doesn’t rock, mixed with a little 
Tuscadero, minus the clever lyrics and 
catchy, fun, pop sensibility. With subjects 
ranging from bumper stickers to Prozac, 
jumbled, nonsensical lyrics and a penchat 
for fucking up even simple cliches, this 
disc will soon be under the leg of my 
kitchen table, keeping things from sliding 


ue - Duke Aaron 


Il Duce 


onsin death trip 


DAMIEN JURADO 
REHEARSALS 
FOR DEPARTURE 
Subpop 
HOSPITAL 
16 ENDINGS 
Hospital 
MOGWAI 
COME ON DIE 
YOUNG 
Chemikal 
Underground/Matador 


So Kurt's dead. Just about five 
years ago, he placed a shotgun under- 
neath his chin, swallowed one last swal- 
low and we - the hungry liscening audi- 
ence - were left with a series of lacklus- 
ter Foo Fighters releases. It just doesn’t 
seem fair. 


As the decade's end approach- 
es and the inevitable lists get tallied, Kurt 
Cobain, dead head of Nirvana, seems a 
shoe-in for top honors as Most 
Influential Artise. With Nirvana's three 
increasingly well-crafted studio albums, 
he put together a solid statement of pes- 
simism and contempt that not only sold 
well, but reflected perfectly the embit- 
tered attitude of his listeners. All the 
‘voice of a generation’ accolades became 
firmly cemented when he choose to end 
his career prematurcly in early 1994, 

Half a decade later, there's a 
notable increase in sales of Lite Rock in 
all its forms: Swing, Loungecore, party 
Ska, new age Granolafolk, Hollywood film 


soundtracks and producer-packaged 
watered-down R&B. | find it frightening 
that the most exciting musical trend for 
many was brought via Gap TV commer- 
cials. 

Rock, particularly post-punk 
and heavy metal, seems to be a dying 
breed (more than 6 months into the 
release of his latest, Marilyn Manson, the 
most commercially viable proponent of 
recent, has yet to yield | million in sales). 
Maybe 7 years of an increasingly wealthy 
upper middle class happily gorging on 
McClinton’s America is having a sedating 
effect on the rebellious youth of America 
(school shootings aside), 

Is the rock ‘n’ roll spirit truly in 
jeopardy? Looking at several new releas- 
es by up and coming “post-grunge” rock 
artists under this lens seems useful in 
examining this point. 

Going back to the area that 
spawned Nirvana, the Pacific Northwest, 
sees a change in climate . A better 
example couldn't be found than at 
Subpop - the keenly marketed indie label 
responsible for stoking the leaden 
sounds of Tad, Mudhoney, Soundgarden, 
Nirvana (of course), and dozens others 
to full flame. To meet the changing music 
world Subpop has been pushing to diver- 
sify their roster. The Subpop umbrella 
now includes such anti-amplifer outfits as 
the disco loving St. Etienne, gloomy 
Galaxie 500 alums Damon & Naomi, 
cocktail toasting Combustible Edison, as 
well as several tweepop K label groups. 
Another recent addition is the intriguing- 
ly low-key singer/songwriter Damien 
Jurado. 


a I 


PUELUBA RAILS PUM DRA TUTE 


The twentysomething Jurado 
had been playing in bands and solo 
around Seattle a few years before being 
signed to Subpop after an impressive 
opening slot for Jeremy Enigk (lead of 
Sunny Day Real Estate). With that, he 
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released the pleasant folksy debut 
Waters Ave. S.in‘97. The follow-up, 
Rehearsals for Departure finds 
Jurado a confident lyricist and skilled 
balladeer. 

The atmosphere Jurado prefers 
is one of melancholy and reflection. 
Opening with sparse “Ohio,” he paints an 
intimate portrayal of broken family life 
reminiscent of 60's ‘‘singing journalist” 
Phil Ochs. Later the bleak ‘Love the 
Same” comes off sounding like an 
orchestral string quartet backing Hank 
Williams Sr. on a bad (but sober) day. 
Jurado isn’t all quiet and somber, turning 
up the volume on the bouncy “Letters 
and Drawings,” nicely countered by a 
tightly structured reminiscence of lost 
love. Similarly the bitter “Tornado” takes 
off quickly as Jurado’s boyish vocals 
crackle into higher angry tones then 
caves into mumbled laments of “...Jove 
used to be so much better than this.” 
Rehearsals gathers its strength from 
incredibly well written lyrics, and not the 
standard verse-verse-chorus-verse songs 
either, but well-crafted stories of a kind 
that aren't often heard in today's rock. 

What remains from the 
Subpop heyday is all in attitude. Even 
Jurardo’s up-beat moments are spiked 
heavily with acidic sentiments, hopeless- 
ness or the driest of wit. That winning 
trifecta of irony, cynicism and sarcasm 
were and continue to be what made 
much of Cobain’s (and the better of his 
Seattle contemporaries) work resonant. 
That same germ is still present in 
Rehearsals. 


Across the country (in fact 
maybe living on your block) is the Valley's 
own Hospital. Joined together from vari- 
ous other local acts the five piece are 
fast becoming regulars on the local cir- 
cuit and amassing steadily growing popu- 
larity. Hospital is set to be break into 
bigger circles. Their second release 16 


Endings is an entirely different sounding 
record than Jurado’s Rehearsals yet 
they share this underlying melancholic 
irony. 

Full of hook-filled guitar pop, 
smooth harmonies and rich textures, 16 
Endings is a solid body of work. Trading 
off songwriting, Mark Schwaber and 
Rusty Russell pair each other off well. 
Schwaber’s lengthy brood “You Only 
Haunt Me" or the deliciously hateful 
“Lead Me In” reflects his depressive 
views on love and life (watch the alcoho! 
intake there, buddy), while Russell's 
punchy “Baby T" and the lullaby “Punk 
Rock Sweater” hint at a slightly breezier 
take on the world. His “Belong” is simply 
a great pop song, complete with a soar- 
ing guitar line and giddy doo-wahs. At 
over 60 minutes it could do with some 
trimming (especially some of the whiner 
material), maybe 10 to 12 Endings 
instead of 16. 

Sighting influences such as the 
Bee Gees, Leonard Cohen, Seals & Croft, 
as well as Lou Barlow (cellist Abby’s 
brother) and purposefully shrugging off 
influence of louder acts, Hospital have 
rebottled the ironic grungy ‘tude, for bet- 
ter or worse, into an easier to swallow 
poison. 


mogwal: come on die young 


; Mogwai, on the other hand, 
have not. If anything these Scots attempt 
to taint that toxin to more potent levels. 
Come On Die Young is their second 
full-length (I'm starting to notice a trend 
in this review), after 1997's powerful 
Young Team. It’s a collection of 12 
mostly instrumental guitar-based tracks, 
moody and dark and at times beautifully 
elegant. 

Die Young opens with a taped 
TV interview of Iggy Pop attempting to 
define punk rock. As if to answer to him, 
the album that follows responds by 
redefining punk to suit Mogwai’s own 
means, much the same way as Nirvana 


did. Mogwai has a penchant for drawing 
simple themes out to epic lengths and 
then sitting back to watch them unfurl 
into mysterious and unexpected realms. 
Tracks like “Helps Both Ways” and 
“Waltz for Aidan” hum sinisterly along 
like shadows creeping up walls, at other 
times like with “May Nothing But 
Happiness Come Through Your Door” or 
“Xmas Steps” che five piece builds almost 
visible monuments of sound only to jack- 
hammer them back to rubble. 

Produced with former Mercury Rever 
Dave Fridmann, the band have reigned in 
their lashings of noise more so than in 
the past letting the songs linger and lilt of 
their own accord. The result, as on the 
discs best “Ex-Cowboy,’ is magnificent (in 
fact if I'd ever recommend a CD for just 
one song, itd be this one) having more in 
common with a crescendoing Wagner 
overture than with anything classifiable as 
rock. Punk rock as classical music and 
vice versa. 

Each of these artists’ releases 
are worth seeking out and listening to on 
their own merits. However can they 
help answer the question at hand, did a 
suicide kill the heart of rock‘n’ roll? In 
taking our examples, at first glance they 
seem to have very little in common with 
rock's last truly galvanizing performer. 
But upon further inspection they do 
seem to carry a tiny little part of his 
legacy forward with their music. Jurado’s 
sardonic outlook, Hospital’s subversive 
suburban white boy angst, and Mogwai’s 
nouveau punk all in their own ways make 
nods to poor dead Mr. Cobain. 

Anemic royalty can sigh eter- 
nally. 

-Stuart Bloomfield 


TOM PETTY AND 
THE HEARTBREAKERS 
eee 


Warner Bros. 


When | was eleven years old 
my mom and | went and saw Tom Petty 
and the Heartbreakers. It was 1982 and 
I've been a fan ever since. The band has 
gone through a lot of changes over the 
years, some good, some bad. Remember 
when Tommy began to sound like Dylan? 
Remember the dull efforts of the 
Traveling Wilburys? Remember the solo 
album that went over the MTV, boring, 
pop cliff? Well, forget it. The new album, 
Echo, has all the newness and raw ener- 
gy of 1976's eponomously titled first 
album. The only difference is that Petty 
and Heartbreaker guitarist Mike 
Campbell are in control of the produc- 


tion on this one. Twenty+ years after 
their album debut, here comes something 
fresh and invigorating. There's no doubt 
that Campbell was a heavy influence on 
the mixing process. The guitar is way out 
front and the southern-Florida roots- 
rock sound that this band helped kill 
disco with is back with a vengeance. 
Petty penned thirteen of the fourteen 
tracks on this release, as usual, but we 
are treated to a rare Campbell original, “I 
Don't Wanna Fight,” with the guitarist 
even taking over lead vocals for this 
punked up beauty of a tune. The album 
is a good mixture of even tempo, radio- 
friendly songs and high energy rave-ups. 
The only real dragger here is the title cut 
itself. Too slow, too long and too sappy 
of a pining love song. It'll probably be a 
big prom song next year. 

The album seem to be split 
into two sections (remember the strange 
format called the record?); the first seven 
tracks, with the exception of the first sin- 
gle “Free Girl Now,’ are relationship/love 
songs. There are a couple of standouts, 
like track one,“‘Room at the Top” and 
track four, “Lonesome Sundown.” “Free 
Girl Now” is a real rocker and was a 
wise choice for the first single; it would 
have been better served as the first track 
on the disc, but what do | know. If there 
was no such thing as causal reality, it 
would have made a good B-side to the 
1979 hit single, ““Refugee.” The rest of 
the album is comprised of much more 
personal songs and give a sense of anger 
and bitterness towards life and the music 
industry that is refreshing to hear from 
such a well established act. This is where 
the tempo and tone really pick up and 
reminds me of early releases like Hard 
Promises and Damn the Torpedos. 
With titles like “Won't Last Long,” “This 
One's for Me,” “No More” and “Rhino 
Skin,” there's a lot of anger and angst 
here. Petty has regained his voice on this 
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album; he sounds like himself for the first 
time in a long while and it sounds great; 
Campbell rips some signature leads and 
riffs throughout Echo and is shown off 
properly for maybe the first time ever; 
keyboardist Benmont Tench incorporates 
some really diverse elements into the 
mix, playing multiple instruments and 
styles at times reminiscent of The Band. 
This is a can’t miss release and long-time 
fans and newbies alike should be able to 
find a lot to make them happy. Echo was 
produced by Petty and Campbell with 
some help from studio guru Rick Rubin 
and together they have given us a great 
album. 

- Duke Aaron 
Il Duce 


HEDNINGARNA 
KARELIA_VISA 
GARMARNA 
VENGEANCE 
JPP 


HISTORY 
Northside 


Perhaps the most interesting 
musical trend in the world today is the 
new electric folk movement out of 
Scandinavia. There is, of course, a quite 
ancient and rich tradition of music from 
the region, but I'm speaking of the heav- 
ier variety of the last ten years or so. 
Like “classical” music from the area, it is 
shamefully neglected over the airways in 
this country, even as Latin, African, and 
Reggae become more prevalent. Much 
of it is literally unavailable in the U.S. 
market. But weighing in with, pound for 
pound, the most impressive roster of 
these artists in North America are the 
good people of Northside. In the last 
few years, they've managed to sign distri- 
bution contracts with the creme de la 
créme of Nordic folk rock. 


NorthSide 


My personal favorite is a group 
called Hedningarna. Their music is the 
darkest, heaviest stuff on the planet, often 
shamanistic and even threatening. When 
their second album Kaksi was released 
several years back, | had pretty good luck 
describing it to friends as “Arctic 
Voodoo.” Demonic fiddling, undulating 
rhythms, and often eerie vocals combine 
to create an aura! landscape like no 
other. Their third and fourth releases 
were also quite good, but lacked the two 
superb female vocalists Sanna Kurki- 
Suonio (who herself recently came out 
with a fine disc) and Anita Lehtola. Their 
latest, Karelia Visa, has both back in fine 
form, singing music inspired by Karelia, 
the ancient land straddling Finland and 
Russia. Ethnically speaking, the area is, 
for the most part (Russia appropriated a 
huge chunk around the time of the 
Second World War). The songs are beau- 
tiful and moving, the production, first 
class. And they're not afraid to experi- 
ment. One would hardly expect to hear 
an Australian didgeridoo in the mix, but 
it’s used here to great effect. While not 
quite as inspired as Kaksi to my ears, 
Karelia Visa is nonetheless perfection. 

In a similar vein are Garmarna. 
Fronted by vocalist Emma Hardelin, they 
are indeed one hard-hitting outfit. 
Perhaps the paramount vocalist in north- 
ern Europe today, Hardelin shares her 
vast talents with Garmarna's more staid 
labelmates Triakel. Buc the more massive 
sound that is Garmarna gives a more 
impressive setting for her full, expressive 
voice. Vengeance is the band’s third 
effort and their finest yet. Hypnotic 
rhythms, layers of wicked guitars and fid- 
dies, and heavy metal basslines provide 
the underpinnings for Emma’s tortured 
vocals. The songs are often about 
medieval witchcraft and woeful ancient 
tales from their part of the world. 
Gothic ambiance gets a fully modern 
treatment, yet retains the totally unique 
sound of this excellent group. 

JPP is something altogether dif- 
ferent. Five fiddlers joined by harmonium 
and bass (you won't miss a drummer), 
these guys cook! Culled from their six 
albums (they've been together for over 
18 years), History is a magnificent com- 
pendium of their repertoire. JPP does it 
all: polkas, jigs,tangos, and much more. 
Their consummate artistry is augmented 
by humor as well. The collection is well 
chosen with more than 72 minutes of 
full, driven, and often truly amazing music. 
I'd bet that after hearing it, you'll be pur- 
chasing the entire back catalogue. 
Charming and thoroughly accessible, JPP 
are one of a kind. 


i 


At the beginning of April, these 
artists as well as others from the 
Northside stable played at the Nordic 
Roots Festival in Minneapolis MN, making 
it the concert | most regret not having 
been able to attend EVER. I’m somewhat 
consoled by the truly inspirational CD's 
(well over two dozen now) from this 
important label. If you need further con- 
vincing, Northside offers a tremendous 
sampler collection called Nordic Roots: 
A Northside Collection on CD. !tsa 
whopping 20 full-legnth cuts from the 
above mentioned artists as well as such 
great bands as Hoven Droven,Vasen, and 
Den Fule... all for about three bucks! Alt 
the record stores in the area carry it (as 
well as the three reviewed discs), but if 
they're sold out, feel free to contact 
Drew, Rob, or Michele at Northside. 

(Northside, 530 North 3rd Street, 
Minneapolis MN 55401; 612.375.0233; 
chill@noside.com; www.noside.com) 

- Meathook Williams 
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THE WIGGINS SISTERS 
THE WIGGINS 


SLoTERS 
self-distributed CD 


Mizzy and Casey Wiggins have 
a homespun, folkish sound that’s immedi- 
ately endearing. Like so many other sister 
acts from the Lynns to Heart’s Wilson 
sisters, they have the close harmony 
thing down cold. The material is beyond 
coffeehouse, though it wouldn't be out of 
place in such a place. The lyrics are defi- 
ant and, for the most part, of the story- 
telling variety. With the exception of the 
opening track, Jimmy LaFave’s"Measuring 
Words,” the songs are all self-penned. 
Sometimes reminding one a bit of Joni 
Mitchell, but more often just the main- 
stream folk tradition fills the album, and 
though there are others playing here, the 
troubador mentality shines brightest. 
The one main exception is producer Paul 


Opalach, who also plays a bit of every- 
thing. My favorite cut is “Nothin’ To 
Worry About,” a catchy light rocker with 
a country feel to it. “Texas” is another 
standout, perhaps the best example of 
their robust harmonies (Opelach does 
some nice mandolin strumming here as 
well). “Angel Girl” is pure pop, with a 
great hook, great guitar work, and fetch- 
ing lyrics: it’s the song we'll most likely 
hear on the radio. The disc culminates 
with the plaintive “Aucumn Dance” which 
paints a nice picture of rememberances 
and time's inevitable passing. 

Intimate, as most of the best 
folk recordings are, the Wiggins Sisters’ 
debut should win quite a few fans, while 
adding to the area's reputation for fine 
folk acts. 

(The Wiggins Sisters, 10 Blind 
Brook Road, Westport CT 06880; 
wigsis@ibm.net) 
- Meathook Williams 


Loc ak 
MACISICS 
ROUND-UP 


by Carwreck deBangs 


CONCRETE 
CONGRE TE 


Metal/hardcore hybrid, but of the born 
again variety (a Christian Shelcer?), 
Primitive 
Biohazard does 
the Cliff Note ver- 
sion of Jesus 
Christ Superstar. 
Interesting reli- 
gious curiosity; 
devilish riffs, 
though. 
dpurec@hotmail.com 


ROCK GODS 
FROM CHICOPEE 
OXYMORON 


Looking and 
sounding like a 
band straight out 
of 1981, the Rock 
Gods are mani- 
fescly unafraid of 
dumbness. Not 
just their own, 
but the dumbness 
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of day to day society as well. Embracing 
dumbness as a muse, they actually pull off 
some nifty rock (see Incredible Casuals, 
Pajama Slave Dancers). Like an adolescent 
Jam, they mix early punk and rock, sound- 
ing like a time when every bar in America 
thundered with original rock n’ roll — 
some good, some bad, but all imbued with 
a certain spark lacking in most of today’s 
bands. Some would call this stuff dreadful; 
but not | say I. 

po box 802, northampton, ma 


YANNI DIFRANCO 
MAN’S GREAT 
ACHIEVEMENTS 


Full of Northampton in-jokes and some 
damn catchy riffs, Yanni Difranco’s Tao Jones 
(Tom Sturm) has put together an interest- 
ing conglomeration of slices of 
Northampton life. Like the late 70's band 
the Fools, tight pop hooks fuel lyrical lam- 
poonings of various elements of everyday 
life. Excellent songwriting (“Smith Girl,” 
“Popular Song’’) and decent production 
make for a fun ride. Not so sure about the 
band name, but the 
music contained 
within straddles a 
fine line of pop, 
Americana and 
heaviness without 
sounding disjointed. 
Should be fun live. 
“Man on the 
Street” interviews between songs add to 
the ambience. A good intro to the seamy 
underbelly of rock life in paradise city. 

po box 278, hadley, ma 


TAG SALE 
TRASHED AND BENT 


Pop punk on Chunk. High energy with a 
hint of goofiness, Tag Sale harness various 
elements (great 
surf guitar on “Rio 
Grande”) to good 
effect. Much 
tighter chan their 
mayhem strewn 
live shows —see 
album cover for 
accurate represen- 
tation— Tag Sale come as close as anyone 
in embodying a “Northampton sound,’ if 
there really is such a thing. Absorb the 
chaos in person if you dare... 
fortagsale@aol.com 


SUPPORT YoU 
INDEPENDENT, 


ABOUT 
MUSIC 
298 Main Street. Greenfield 
772.6767 jayb@valinet.com 
www.aboutmusic.com 


S-SIDE 
RECORDS 
273 Main Street, Northampton 
586.9556 
www.b-siderecords.com 


CMC 
MUSIC ROOM 
96 Union Street. Easthampton 
527.2755 


MERIDIAN 'S MUSIC 
19 Elliot St.. Brattleboro VT 
802.258.9050 
www.meridiansmusic.com 


PLATTERPUS 
RECORDS 
Little River Plaza. Westfield MA 
413.562.0883 


PRAT FAUSIC... 
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B-Side Records 
new & used 


records, tapes & CD's 
273) Main) Street) Northampton MA 
413'586.9556 @ Wwww.b-siderecords:com 


TAPPAN 2ZEE 
THE NEW LUXURY 


Spare and lean post-punk. Led by Anne 
Viebig's simultaneously fragile and menac- 
ing vocals, Tappan Zee exude power 
through restraint. Pretty without being 
precious, and nice production enhances 
some well thought out songs. Bassist 
Colin Loggins alternates with Anne as 
lead vocalist, lending a broader indy 
sound to the mix. Bands like this make 
WAMH dj's wet themselves. New 
Radiant Storm King’s Peyton Pinkerton 
mans the drums (a change from his 
NRSK geetar 
duties). Album 
closer “A Murder 
of Quality” is 
especially power- 
ful. Pro looking 
package, pro 
sounding disc. 
Go get one... 
wormco po box 266, northampton, ma 


IF INERTIA 
Se SONG. EP 


Poppy post industrial punk. Cool and 
professional, and very solid sounding. 
Tool, Fuel and other FM radio bands 
come to mind. A full-length will tell the 
full tale. Good live, too. A band to keep 
an eye on... 

www.ifinertia.com 


PS: The Hutus are back in town, watch 
out for rabid beaver attacks! 


REICH REMIXED 


Nonesuch 


When | hear the words ‘techno 
remix’ surrounding any current release, | 
begin to cringe in horror. Not due to 


any techno resentment or any aversion 
to tampering with an artists work, but 
due to the usually dreadful results. One 
listen to the abysmal Can-Sacrilege 
remix CD will bear out this observation. 
Aptly titled, it finds the techno artists 
handcuffed and the Can songs either 
unimproved or gutted completely. 
Neither remixer or artist benefit. Of 
course there are a few releases here and 
there (High Llamas) that work, but in 
general, it’s a genre to be avoided. 

It comes as a pleasant surprise 
then, that the Steve Reich remix album is 
fairly successful. Never gaining the acco- 
lades accorded his mentor Philip Glass, 
Reich has nevertheless found his own 
voice in the minimalist-classical scene. 
Perhaps it is the very nature of his 
work—hypnotic repetetive phrases— 
that make it adapt to techno so well. 
Most of the pieces phase in and out from 
Reich to remix rather seamlessly, retain- 
ing the pleasant mantra-like feel of the 
original. Some pieces suffer from the 
standard “play a bit of the original, sample 
2 seconds, loop it and jam for ten min- 
utes on top of it” approach, but others 
are well thought out. Tranquility Bass in 
particular tackles nearly the complete 
works of Reich in a stunning nine and a 
half minutes (Megamix)—minimal techno 
input underpins some brilliant editing and 
layering of different pieces. D] Spooky 
and Coldcut also provide interesting 
reworkings. 

A light and trancey CD for 
techno fans, and an interesting introduc- 
tion to the modern world of electronic 
music for Reich fans. Recommended. 

- Carwreck deBangs 


SUMMER 
SOUNDTRACK 
SMORGASBORD 
by Aundria Theocles 


BLAST FROM THE PAST 
THE ‘60s 
GO 
RUSHMORE 
FORCES OF NATURE 
10 THINGS | HATE 
ABOUT YOU 
EDtv 


It's summertime, summertime, 
sum-sum-summertime! And what better 
way to celebrate than by rolling down 
the windows, kickin’ off the shoes, and 
rocking out to some really good music? 
You're right, there is no better way. So 
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here's a listing for you of some recent 
movie soundtrack releases. 

Blast From The Past 
(Capitol Records), a movie that spans 
thirty years, has just as much diversity on 
its soundtrack as it does in the years it 
covers. Cashing in on the current swing 
craze, the Blast From The Past sound- 
track has three - count‘em three! - clean 
swinging cuts: from Cherry Poppin’ 
Daddies, Squirrel Nut Zippers, and Flying 
Neutrons. R.E.M. contributes the num- 
ber one Fun-To-Try-And-Sing-Along- 
With song, “It’s The End Of The World As 
We Know It (And I Feel Fine.)” “It's A 
Good Day” by Perry Como brings to 
mind those factory efficiency; ‘we love 
our jobs” newsreels. 

I've heard all of the songs on 
The ‘60s (Mercury) soundtrack before, 
but by listening to them again closely, | 
was able to make some new observa- 
tions about the oldies: |.) “My 
Boyfriend’s Back”- The Angels: Is this an 
evil song or what? | never noticed just 
how vindictive this ditty really is. A sam- 
ple line is “You're gonna be sorry you were 
ever born.” Yikes. 2.) “Don’t Worry 
Baby”- The Beach Boys: “Hello, I'ma 
paranoid wimp, and my girlfriend has to 
reassure me every five seconds that | 


don’t have to _ = 
The Os. 


watch my back.” 
From the “Songs 
That Already 
Have Movie 
Associations” 
department we 
have “My Girl,” 
by The 
Temptations 
(Macauly Culkin getting stung by bees in 
the movie of the same name,) and 
“Somebody To Love” by Jefferson 
Airplane (Jim Carrey with black hair and 
a lisp karyoke-ing in The Cable Guy). 
This next one is hands-down 
my favorite soundtrack of the moment. 
The Go (Work) soundtrack is like... a 
rave ina CD case. A party on a plastic 
disc. A message in a bottle (OK, thats a 
lie, I'm sorry.) No Doubt opens with 
“New,” an incredibly catchy song that! 
have yet to get tired of despite the huge 
number of times I’ve listened to it. Philip 
Steir makes a 
great song better 
by remixing 
Steppenwolf's 
“Magic Carpet 
Ride” into a 
jazzed-up techno, 
electronic ver- 
sion. And Mr. 
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Soundtrack himself, Fat Boy Slim, adds 
“Gangster Tripping.’ “Cha Cha Cha” is a 
humorous rap/rumba (picture that) by 
Jimmy Luxury and the Tommy Rome 
Orchestra that should be played on a 
loop in everyone's favorite Noho 
Mexican restaurant. The whole CD is 
high energy, high intensity, and highly 
danceable. 

If it’s bad boy music you're 
looking for, then the Rushmore 
(London) soundtrack is for you. 
Director/Co-Writer Wes Anderson said 
that he originally wanted to use only 
Kinks songs to score Rushmore, 
because the Kinks “played loud, angry, 
teenage rock songs, and they wore blaz- 
ers and ties,” and his film was about Max; 
an angry teen who wears blazers and ties 
throughout the entire film. After making 
several mix tapes titled “SCHOOL 
MOVIE MUSIC,” Anderson found several 
more bands that he thought would fit on 
the soundtrack. (The Kinks do make an 
appearance however, on the track 
“Nothing In This World Can Stop Me 
Worrin’ Bout That Girl.") “Making Time” 
by Creation is the song featured in most 
of the movies’ commercials, and the rest 


of the song is even cooler than those 
opening beats. Cat Stevens contributes 
both “Here Comes My Baby” and “The 
Wind.” The Faces add “Oh La La,” their 
much better original version of a Rod 
Stewart tune. Also, there are several 
snippets from the score on the disc, and 
most of them sound like music from that 
old Nintendo game “Wizards and 
Warriors” - fiddles and harps and what- 
not. Pretty cool stuff. 

The first two songs on the 
Forces of Nature (DreamWorks) 
soundtrack are remakes, and both actual- 
ly do justice to the originals. U2 covers 
“Everlasting Love,” and Chris Tart puts 
his spin on “Love The One You're With.” 
Touch and Go adds “Would You...?” a 
song with only three lines (“Um, I've 
noticed you around. | find you very attrac- 
tive. Would you go to bed with me?’) and 
lots of police whistles. “If Lovin’ You Is 
Wrong” by Faithless will remind you of 
another naughty song with a moaning 
chick in the background: Shaggy and 
Janet Jackson's “Mr. Luva.” And 
jCubanismo! closes the disc with 
“Descarga De Hoy.’ 

10 Things | Hate About You 


(Hollywood) is a 
take-off of Billy 
Shakespeare's’ 
Taming of the 
Shrew set in a 
high school full 
of attractive, 
pouting. primping 
teens playing the 
taming game. A teenybopper flick? Yeah. 
But if | hadn't seen it then | never would 
have realized what a great soundtrack it 
had. (In case you’re wondering; the 
movie wasn't half bad.) Letters To Cleo 
continues the two-song pattern we've 
got going here with “I Want You To Want 4 
Me” and “Cruel To Be Kind,” which takes i 
it's name from Hamlet. The disc features i 
a varied selection of genres, from the 
funkidelic “Atomic Dog” by George S by 
Clinton, the calypso-y “Wings Of A ™“ 
Dove” by Madness, “FNT” by alt-rock 
gods Semisonic, and “I Know” from the 
sultans of swing Save Ferris. 

In the immortal words of a 
teacher on the last day of school, 
“Have fun, be safe, and have a great 
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spart70 cd/ip 


Lock and download — Pisfolero is here 
and it's available today in MP3. Get a 
FREE MP3 track from Pistolero NOW at 

www.emusic.com. Download individual 


racks for $§.99 or the album for only $8.99. 
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wWW.emusic.com 


spinART 


spare? cd 


summer!” dif ; 
, & 
. re 
apples in siereo bs 
her wallpaper reverie ; 
§ span72 cdi/ip 
{ a new ‘mini LP’ from the Elephant 6 masterminds. 
{ verry tippy. 
regdic 
the art of NAVIGATION span73ca 
amazing debut from Louis Schefano...co-mixed by y 
Robert Schneider (Apples in stereo) h 
posier children 
new world record sparesea | 


12 new songs... enhanced cd with games, videos, 
screensavers and more. 

also: 

; the revelers day in day out spar ca 
squatweiler horsepower :patrsca 
coming in June: 

Regisiry, the Wedding Present 

| box set: George Best, Tommy, Mini and 

~ Saturnalia in one box! spart75 


A am iad 


contact us for a free catalog! 
SpinART records PO Box 1798 NY, NY 10156-1798 
(212) 343-9644 spinart@erols.com 

go to http://www.erols.com/spinart to 

download MP3s from spInART artists. 


COP CONTENT 


STATIC-X 
WISCONSIN 
DEATH TRIP/ 


Warner Bros. 


Northampton, MA 


THE HAVEN 


open until 2am 


D) Rampage spins house 
Free before 10pm 
88+ returns? 


ALL AGES 


Strict dress code enforced 


SALSA *  _ | 
MERENGUIE 2!+ 


open until 2am 


FOR MORE INFO 
CALL 582-9898 
492 PLEASANT ST 
NORTHAMPTON 


AVAILABLE FOR 
PRIVATE PARTIES 


My old friend and one-time 
creative partner, the jams-wearing car- 
toonist Ryan Brown, turned me on to 
metal around eight years ago. Brown's 
criteria for what construed “real” metal 
had simple though strict parameters. 
Terse, turgid, universal (that is, familiar) 
lyrics spit out amidst churning, repetitive 
chunks or wails of guitar (or, better yet, 
guitars), all backed by a forceful drum- 
mer. Megadeath, AC/DC, early Metallica, 
sometimes he'd stray so far as Rose 
Tattoo. Headbanging, Old School style. 
And he had the hair for it, long and thick; 
he loved to leave it for us roommates to 
pick out of the shower drain and 
Wonder Bread. 

The use of programming, 
obtuse verse (obtuse = intellectual; intel- 
lectual = poseur), short hair (reflective of 
Big City; Brown was pure Midwest, like 
the best metal, he claimed), were no-no's. 
Rammstein and Helmet (my favs) did not 
meet his criteria. 

So, would Ryan Brown like 
Wisconsin Death Trip? I'm guessing 
not. The mere fact that the title of this 
disc is taken from an early-twentieth 
century book of photography would be 
enough to set his hair on end (book = 
intellectual; intellectual = y'know). The 
programmed effects and sampled voice 
tracks, another big neg. Which is too 
bad, because outside of the aforemen- 
tioned effects (simple punctuation) this 
album bangs heads with the best of them 
(and me with my nearly shaven head). 
Meticulously timed guitar assaults, often 
rapid-fire vocals (yeah, ! admit they're 
often obtuse); loud, questioning, post- 
mod American angst. 

The best cuts (and also the 
most Ryan Brownian) are “Push It” and 
“Otsegolation” (he'd hate the title, 
though). The most interesting song on 
the disc, “Stem,” rises up from the slo- 
mo muck of a hip-hop beat, feeds back 
on itself in a valiumed Hendrix-like way, 
with phantom crickets and peepers 
washing in and out before the more tra- 
ditional combo of beat and barked vocal- 
ization takes over. The title track, though 
Helmet-like in form, drops into a couple 
of infectious groove breaks (although 
the link to the book [recommended] was 
lost on me). Track I1,“The Trance is the 
Motion,” sums it all up. 

Seek and bang head. Me, I'll go 
ahead and tape it for Ryan Brown, wher- 
ever he is. 

~ Murphy 
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THIS IS NORMAL 
4AD/Warner 


NOBUKAZYU 
TAIKENMURA 


Swe Ds 
Thrill Jockey 


TRANSAAA 
FUTUREWORLD 
Thrill Jockey 
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Travel Channel time: 

Iceland. Whac is it about 
Iceland that produces such great music? 
Is it the starkly beautiful if somewhat 
lunar landscape? The low lingering sun, 
the shadowed isolation? The still active 
mythology, overactive volcanoes, ongoing 
historical sagas? How about the national 
liquor, known as the Black Death? 

All of these things and more, 
no doubt. Gus Gus, the country’s third 
major export after the Sugarcubes and 
the goddess Bjork, returns with their 
sophomore album, This is Normal. 
Swaggering, funky, sultry, full of unique 
bridges and breakdowns, This is 
Normal is much more than just an 
album of strong dance tunes with 
smooth female/male vocals and har- 
monies, veering as it does into lyrics both 
exploratory and spiritual (spiritual in the 
sense of love and wonderment, not 
preachiness or new age silliness). “lam 
in love with god / {| am in love with stars /1 
am in love with something coming close 
from far | you...” Me, I'm in love with this 
album. 

Let's Go Japan. Nobukazu 
Takemura’s debut on Thrill Jockey, 
Scope, is an interesting step forward in 
the work of this experimental dj/mixer. 


Get a free copy of Frank Black and the 
Catholics’ Pistolero by telling us 3 
facts about Frank. Simple, huh? iy : 
Just send us your name,age [P| B= feet ie BPE, Sa 
and mailing address by es \ ai eae 
July 15, 1999. We'll i | African, , 
randomly draw ten Cajun, Latin, 
winners from all pont 
Old-Time, 

the correct Roots Rock, 
entries. : World Beat, 
of Music@Dance —_Wieco, 
AT THE TRUMANSBURG —- Reggae. 


My FAIRGROLINDS, te 


A TRUMANSBURG, NY | 5 i 
£ eo pS Ls 2s \ wv 


wy 
“99 73, 08 8.25 1989 


ROR TIeKETS & INFORMATION? 


‘E-MAIL US AT: GRASSROOTS@GRAUROOTSIFEST.ORG 


Wisit us at: www.grassrootsfest. org “ 


(Gon 307-0090 | 


Supporting arts, ed ationanithefightagalnsts MS 


Mail to: 
ViViag Frank 
Black Contest 
P. O. Box 774 
Northampton 
MA 0106!or via 
vcromag@aol.com 


Interesting, yes but is it 
something that I'd play 
repeatedly? Probably only 
when I'm writing, as all the 
noodling and doodling 
Takemura does with 
Reichian loops, assorted 
clicks, video game sfx and 
whatnot, tend to create an 
aural backdrop full of alien 
tangents; probably the kind of music radio-wave 
creatures listen to when blissing out into a static 
haze. Good accompaniment while reading one of 
Haruki Murakami's early novels. 

Back in the US of A. Trans Am’s fourth 
album, Futureworld. More experimention, this time 
with drums, guitars and keyboards, with thoughts on 
the future. The latter being the self-proclaimed theme 
of the disc. The execution, though, is sort of a throw- 
back, a mix of Kraftwerk and a surf-deprived Man or 
Astroman? In the context 
of being an aural imagining 
of the future, it’s kind of 
depressing, at times a bit 
dangerous with its slow 
heavy beats. So, yeah, | 
guess that’s the future, ain't 
it? 


- Murphy 


Well, the dust has 
settled from the second 
annual Northampton Music 
Fest, and a whirlwind of 
chaatic fun it was. But 
before we delve into the 
madness, | would be remiss if 
| didn’t touch first upon an 
event the week before that 
served as a preview of sorts 
for the main event. 
The newly opened 
Swing Cat club (inside City 
Cafe) played host to the CD 
release for It's the Heartbreak 
that Sells, a tribute to Ray 
Mason. Despite blisteringly high 
sound levels in the club, a variety 
of local bands ripped through |5- 
minute sets, usually including at least 
one Ray cover. From acoustic tinged 
to synth fueled, all entertained. Zeke 
Fiddler impressed with a tasteful acoustic 
introduction to the night. Other high- 
lights were a thundering set by Ware 
River Club (including Ray himself on 
bass), an all too brief appearance by 
Steve Westfield, and a techno-esque take 
on Ray by Architectural Metaphor. A full 
set by the Ray Mason Band rounded out 
the evening of fun. A benefit for the local 
studio, Monkeyhouse, it was successful 
and an interesting preview of things to 


BIGGEST PARK 
IN MASS 
BEST SHOP IN 
THE VALLEY! 


FOR SKATERS 
BY SKATERS! 


Alec Drouillet’s 


}ary 
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NEW SALOMON SKATES 
IN STOCK NOW! 
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come. 

Now for the festival: five days 
of music provided by just over 100 bands 
— a local music overload that showcased 
just how many bands have got something 
going locally. Nine venues hosted this 
event, but most of the rock was concen- 
trated in three locations; the Bay State 
Hotel, Swing Cat, and Northampton 
Bowl. The tour began opening night 
Wednesday at the Words & Pictures 
Museum (alas...). The Bamboo Steamers 
and the Incredible Casual's Chandler 
Travis provided opening entertainment, 
as buffet trays and kegs of local ale evap- 
orated. The fun then moved to the Bay 
State for Stash’s Kim Zombik and the ska 
of Lucky 7. Late night madness chroni- 
cled only by unintelligible gibberish on 
ticket stubs and napkins. Woke up ugly, 
but home. 

Day Two was a short expedi- 
tion due to previous night's fun, but a trip 
to Northampton Bowl was worth the 
effort. Pajama Slave Dancers torched the 
place, culminating in Steve Westfield’s 
impromptu nosedive from up on the 
chainlink fence, face-first into his guitar 
case. Stayed reasonably lucid to save up 
for the next three nights. 

Friday night kicked off at the 
Bay State: a little Caludia Malibu and King 
Radio, before setting off to Swing Cat. 
Back-to-back wallops of 
Sharon America and 
Playtopia were deafen- 
ing in this venue. 


LOWEST Playtopia scattered 
PRICES diposable earplugs into 
AROUNDI!! the crowd as an 


acknowledgement of 
the painful assault — 
two of the highlights of 
the weekend, though. 


; OKATE CAMP. 1 | Missed Day One of 
SOON CALLE Bip VARTS: Electric Blue & the 
FOR DETAILS! | SKATEBOARDS & GEAR! | Cosmic Truth recording 


MASS SKATE CO_| 


SPITFIRE — INDY - Mesreucr 


LOTHING, SHOES & ACL.! 


BIKE SESSIONS MON. & SAT. NIGHTS 


$3.00 OFF SKATE OR BIKE ADMISSION WITH THIS AD! 
))) 1029 NORTH RD. 
WESTFIELD, MA 
Wo) ;-42er4gee | of the Jim Rose Circus, 
(913) §34-1000 adding to the carnival 
OPEN EVERY DAY’ 


WORLD - SHORTYS - ELEMENT 
ARNETTE - SPY - DRAGON - SPLIT - VOLCOM 


session at lron Horse 
— so much to see. As 
we headed back to the 
Bay State for Ray 
Mason at the midnight 

|| hour, the streets were 

| swarming with the col- 
orfully dressed audience 


atmosphere. A quick 
run back to Swing Cat 
for the end of a now- 
rare local appearance 
by New Radiant Storm 
King to end the night. 
Then a descent into 
madness; still untrans- 
lated at press time. 


Northampton 


Musizc 


Festivaller 


Day Four started early; 
Pangloss and Tizzy at the Bay State at the 
ungodly hour of 3:00 (music started at 
noon this day). Definitely the highlight of 
the afternoon shows. Hunker down 
waiting for the sun to set and set off for 
Clementine at the Bay State. The pace of 
the insanity turns up as the overlapping 
of tempting bands increases. Let's see if | 
can chronicle this one: run from Bay 
State to Swing Cat for Yanni Difranco,a 
little Mission Orange, run past Pear! 
Street to look in window for Knuckle 
Sandwich (their last show?) and Jaya the 
Cat. Gasp into Bay State for Big Bad 
Bollocks before dashing back to the now 
full Swing Cat for Aloha Steamtrain. 
Seven bands in sixty minutes... New 
material and additional guitarist have 
pumped Steamtrain up further—another 
highlight. The full crowd absorbed the 
sound, resulting in the first decent night 
of sound here. Mary's First closed the 
night, tight and poppy, and we ran to fin- 
ish with the Steve Westfield Slow Band. 
Also one of the weekend's highlights, the 
band filled the Bay State to capacity, and 
brought the house down. Unable to get 
to Northampton Bowl for Monoman 
(Lyres)-or Fire & Water for Cordelia’s 
Dad —shit! Weirdness and bad craziness 
continued until the wee hours... 

Day Five: how much more of 
this can a human body take? The Bay 
State is the featured event — a gathering 
of the strange and artsy in town. Iron Elf 
kicked off at 8:00, followed by a rare 
appearance by the Supreme Dicks. 
Augmented by Zeke Fiddler, they were 
more diverse than any recent appear- 
ance. Ostrich Farm were tight and ener- 
getic, followed quickly by a cool and tight 
set from Architectural Metaphor. The 
Dicks, Ostriches and ArcMet were anoth- 
er highlight of the festival, delivering their 
best sets in recent memory. Wank 
Factor 7 (sans J Mascis) were lean and 
mean, but most (including us) departed 
for the Northampton Bow! for the 
Unband. Recently signed, this could have 
been one of their last local shows. Tight 
and more to the point, the Unband 
ended the festival on a perfect note — 
pure chaos harnessed and delivered in 
short manageable doses. 

| only caught 25 or so bands, 
only a quarter of the festival. That little 
bit | saw makes me want more, though. 
Band reviews are limited here, but | can 
say that almost every band | caught truly 
played one of their best sets | had ever 
seen. The Northampton Music Fest can 
only grow from here. Not perfect, but 
Steve Westfield says it best: “Expect the 
worst, and everything will turn 


out right..”” Definitely a success. —s 
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by Roger and Salem Salloom ©1999 


WEIL SENAteR— ITS FoR THAT REACON THAT 
WE SURFEPTiTeusLY STOLE anp ANALYZED 
A SMIPLE oF YOUR URINE. INFACT— 
Ne WAVE THE RESULTS with ME 


I’ve been making profane hand gestures to 


It's an involuntary digital muscular response. 


My dad almost got into a fight. So | promised 
him for the next two weeks 

Id keep my right 

hand in my pocket. / 


It's only my right y 
hand. Maybe it 

has been cursed 

by the devil. 

Maybe my right 
hand has been 
involved in some 
indecent activity 

for years and now \ 
is suffering from gt’ 
past sins. aN 


WELL? "huepae 
AUFE~ WHAT'O 


You Fin>? 
=WABEZE— _ 
Vv 
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ATPARENTLY 
SENATOR — You'rE 
Faby oF stir. 
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Our family minister 
has Tourette's too. 
His sermons are 
very very colorful. 


Liife is pretty 
darn good. 


2 
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--and TN take eleven 
LUCKY LOSERS, and 

four BIG MONEY'S, 

nine GAMBLIN’ PLENTY, 
ahree HARD CASH... omm.. 
\eXs see... are trnose one 
do\lar WickerxSPLTW take 
twelve of those... onh.. 
eleven QUICK PICKS, ana.. 


s »r 
he. brain By’ KARL STEVENS 
WUEAH TL LEARN HOW TO INTERACT 
Hl WITH A FAST-PACED, GRow!WG, 3 
BiitiOj DOLLAR CORPORATION. Rois 
Pius, ITLL Pur ME IN A PosiTioVV ; 3) LS 
THAT WILL GET ME WHERE © See 
WANT TO BE AFTER COLLEGE. 


Spemcecqers 5 ‘ 
YOuRE JUST JEALOU vi 
CAUSE YOURE ONLY/® 
St ORTHLE SS 
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| think | have Tourette’s Syndrome of the hand. 


cars when they pass my dad on the interstate. 


Vion MoT OCINTIOD of Mr Hak? 


with GUIBERT & GEORGE § A 


GILBERT & GEORGE had 


mee 4%, 


eS 
ART HISTORIANS NOW REFER TO 
THIS AS THE “PHOTO-PIECE.4% 


Fed up with “Art,” I fledback | | Fromthenon I only did 


written a manifesto. 


“THE Z0™ CENTURY HAS BEEN [_ 
CURSED WITH AN ART THAT FZ 
CANNOT SE UNDERSTCOD. “| 


to LONDON anddjid comix. 


Ri about you 


Years and years passeci. 
Treturned to LONDON : 


comix about me. 
a 


Gee,this is so 
narcissistic. 


»4 isbetter. 


5 SU FIF GILBERTO: 
MSD | GEORGE can do} 
f it so canz. R 


From the Louvre tothe Tate. 
from Rpeye to Ficasso..- 


esa THERE WAS AVIOEO --- 
UAL ABOUT THEM, OF AN AsoUF MANSY SoURSE. | 


ATTENTION ALL ART LOVERS! KEEP ON SOAKING VP THAT FINE EUROPEAN CULTURE/ 
DON'T LET THE POSSIBILITY IT’S ALL A BUNCHOF BALONE Y STOP YOU! W222. weer: 
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(ie MDUCATION 06 UM © Mh tot 1999 


with soeks JosePH Bropsky, WH. Auven, & ARAM SAROYAN 


i LONDON, cify of poets. | 
!Doseph Brodsky read in: 
Russian’® : 


UZ 


eI 


Aiba 


THE INSTITUTE OF CONTEMPORARY ARTS |: [4 QUEEN ELIZAGETHHALL, SOUTH BANKE! 


ms 


{umso 6ExsS>#ing sick 
of the lotof you’ 


asese wee 


His first poem, “Aram Saroyan,” |The poetry lovers ateitup.| Thenheread ‘Crickets 


went like this... Anyes: Emets> an epic. 


i Crickets, cric es eas cri ia 

7 crickets, crickets, cricKeTs, cric 3 
— crickets, crickets, en'ckets, crickets, 

| = = 3) || crickets, crickets, crickets, cricken, 
d crickets, crickets,crickets, cnckeb, 
cricKetS. , 


a 
S 
©) 


Yeah, like this... 
crickets, crickets, 
crickets, crickets, 
crickets, crichets, 
crickets... - 


I have \ — 
|lanidea! } | 


Aramrecifed fromthe works of | ZL hada lot to learn. 
rthand si {| ee LEONARD COHEN. And not just about poetry. 


7 
Am 6 *THEOEEPER SILENCE AT THE —: ———+ 
+ [s SF. Ax, | HEART OFTHE CRICKETS’ SONG.” Care tojoin us fer wine 
= —_ ——t tr — LEONARD COHEN a and cheese? 
- sa wal SS Ea . = 
= Bites = 
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FADED INTO THE O8SCURITY HE DESERVES. SOME PEOPLE STILL TAKE LEONARD COHEN SERIOUSLY. 


I 


ta & WATER Care june ay : ur pr ise 


1 tues dr b & adam 8pm/ gas tank orchestra 1Upm 
2 wed. open poetry sign up 6:30pm/ {Ari Let resents<@olUpm 
3 thur. aye Spm/ cam TOS Ypm/ violet tide 10pm 


S| Sin Southistreet noho. ma 01060 
4 fri. photos enclosed 8pm/ yanni defranco 10pm 


6 sun. faw string band 6pm/ Karen & dana ktetter ypm/toa tupm ( Evi e W 


5 sat.ellen cross 8pm/elric walker Spm/ jengl0pm 

G13 8628336 starfweafe. aol.com hat 

¢ mon. f & w open stage signup 6:30pm/ erin mckeown 10pm is GO fl D [= INI 
8 tue. chris osburn 8pm/ tba 7 
J wed. open poetry sign up 6:30pm / tha ho-hum. an organization that will promote and nurture things creative 


_ ae onen wdavs wicked late with heart, integrity, vision and soul 


- : GOLDEN will present events, music, theater. dance, visual arts and 
W thur cactus highway 8pm/ dredi 1 tom others, and will produce musical artists, manufacture. promote and sell CD's. 


11 fri. m. monte (pm/ s scotto Spm/ tomorrows compost Tdpm |} GOLDEN will teach musical improvisation and creative composition. 
12 sat. matt turk 8pm/ laurie geltman Ypm/ goats in trees 10pm |} GOLDEN is looking for your involvement to help enrich the arts scene 


a haa — = = and community here in the Pioneer Valley. 

ie ehene’s a UTA A AAT AT TOGI We here at GOLDEN believe in an organic and collective process 

13 sun. pupa jazz combo 6pm/ tba 10pm designed to involve you, your creative energy and ideas. We are looking 
3 te who want to get involved to make things happen. 

14 mon. f & w open stage sonup 6:30pm/ los bastardos jazz 1pm jf {OC Pe0Ple who wantto get itvolved to make ings happen 

15 tues m. guberman bass s Spm J jesse fienberg quartet 10pm 


Featuring the Urban Turban 
and some other wanker 


Please submit tapes, promotional materials, ideas & SASE to GOLDEN, 


POB 835, Northampton MA 01061-0835; GOLDEN7960@aoL.com 
policy during all performances 
16 Wed. open poetry sign up b:3Upm/ nathan thompson 10pm | a | —— 
1¢ thur. steve Kellogg 8pm/ tlora reed 9pm/ driftwood 10pm : = @ a V ma: Ve 
18 fri. dogwood moon bpm/ collen sexton Ypm/ tave-hu 10pm P| 4 


pe Pk Salmonboy inc. 


19 ‘eh radon quinn gpm ratsy Spm/ db leonard 10pm 
20 sun. moonshine earl 8pm/ vox pop 10pm 


FREE CONCERT | 


21 mon. fa w open stage sign up 6:30pm/ richard downs & friend 10pm Look Park 

za promoting the arts ..» Florence, MA 
ZZ tue. high si school pertormace poetry 8pm/ tha 10pm Wednesday 
23 wed. open poetry sign up 0:3Upm / lefty & the rebel 1Upm Ju ly m1 * 


24 thur. anne heaton 8pm/ liguid plaid 10pm 
in the spirit of jesse drooker, 


25 tri. Michael patura celtic harp UPM/ milk {Upm 
2b Sat anadi /pm/ jenny bruce 8pm/ hospital Jupm 
2? sun interptay jazz opm/ galavision Ypm/ drum circle 11pm 


6-9:30pm 
Roger Salloom” 


Susan-Angelett? the 


our hero 
28 mon. f @ w open stage signup &30pm/ trytone jazz1Upm John Sheldu’ stars! 
2Y tue. dana & LUI old time Spm/ hacha 10pm 5 
30 Wed. open poetry signup 630pm/jesse tienberg quartet 10pm ; *July 28 rain date BEXB Epc 


GOLDEN is a concept. an organization with the will to break out of the & | 


Dave Dello Russo. under | 
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If Inertia is an underground 
heavy emo-core band based in 
Northampton. The music pro- 
fesses beautiful melodies, 
dynamic changes and provaca- 
tive lyrics to yield an intense 
emotive quality and an overall 
dark, mood-driven sound. 
Below, Meathook Williams 
chats with bassist Sage. 


Meathook: Let's start from the top. How did 
you guys get together? 


Sage: First of all, we all grew up 
together outside Syracuse in a 


small town called Weedsport. Sal & 


has been playing drums ever 
since any of us can remember. 
As early as the fourth grade. any- 
way. Jonas has probably been 


{ 
\ 


playing guitar just about as long. .. ae 


The two of them played in many 
bands both with and without each 
other. When Joseph moved up 
from Florida sometime before 
high school, he immediately 
became friends with Sal. picked 
up a bass and started playing 
with him. | guess | started play- 
ing bass a few years after that. 
and consequently forged a strong 
friendship with Joseph. The real 
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irony is that because 
we were both bass 
players he would 
assist me with tech- 
nique and teach mea 
| lot of excercises. 
-| Around the same time 
| was also learning 
"| some rudimentary 
theory from Jonas, 
| who was always writ- 
} ing tons of incredible 
| stuff on his own. 
Concurrently he was 
teaching Joseph quite 
| a lot about playing 
| guitar. And when 
| Joseph first 
| approached me about 
writing songs with 
him it was assumed 
that | would be playing 
bass — not so much 
| because | was a better 
bass player (in fact it 
was quite the oppo- 
site), but because | was so much worse at guitar. He was 
versatile and creative enough to do whatever he needed 
to do to embody his art. 


M: What brought you to the Valley? 
S: After high school | went off to attend college in 


Amherst but commuted home as often as | could to play 
with them. When | returned from my first year in the 


’ summer of 94, we began playing with Jonas. He had just 


returned from having lived in Schenectady. It was an 
area we were familiar with, and had a decent reputation 
as an progressive community. That November we played 
our first gig in the Valley at the Iron Horse (believe it or 
not) with Cordelia’s Dad. The area is generally very recep- 
tive to artistic ventures and the community on the whole 
is very well-educated and eclectic. As a performing act it 
is especially convenient geographically. | consider the 
Pioneer Valley to be the epicenter of New England — with 
close access to any and all Northeastern cities. including 
Boston and New York. 


M: You guys are on the heavier side. Its probably the type of music least 
often associated with the area. Do you find it easy to get bookings? 


S: The real shame is that the local live music scene is 
generally not very receptive to heavier acts. Not that 
there isn't a large local audience for this kind of music — 
quite the contrary — but that there isn’t really an appro- 
priate local venue for such acts to play. It’s also been 
especially difficult for us to find our niche because we are 
a heavy band, but not really metal or hardcore. 
Consequently, we find ourselves playing in places like 


Springfield or Worcester. I'm still holding out for Pearl Street to open it's 
downstairs for such shows, but I'm not going to hold my breath for too long. 


M: Who would you call your biggest influences as a band? 


S: We grew up on classic metal like Metallica and Megadeth. and more pro- 
gressive stuff like Nirvana. 


M: Have any messages: political, social, etc.? Don't be shy. 


S: Quite a few actually. True art should always have a message. or at least 
be the means to one. Conveniently enough, this brings us to one of our 
strongest beliefs as a group: imagination and innovation in both life and art 
is the key to personal and social growth and success — the key to 
evolution essentially. We try to express these values in the lyrics of our 
music as well as demonstrate them through our music. Overcoming the 
inertia in our beliefs and actions is the touchstone of our philosophy. 
Another core part of our message is about transcending conventional 
systems and reaching other levels of human existence. Once again it’s 
about overcoming convenience and inertia. We want for people to find 
themselves and their own creativity through our music. It’s an artistic 
medium for us that both says and shows its significance. Likewise. there 
are only so many truths, and it is our own goal to find them through our 
music. It’s becomes our burden. however, to actually utilize our art as a 
means of conveying these concepts and making them accessible to the lis- 
tener. When we do that. we will have succeeded in conveying our message. 


M: So, what's the latest with the band? 


UE Vip 


Vegetarian? Do you care about the health of the planet? 
Come learn about one of the world’s most nutritious food 
sources, best oil for skin care, and learn how 
hemp can help to conserve our forests 
and create less pollution! 


Register now for 
surmimer ciasses 


Session | May 19 - July 8 
Session II July 14 - August 31 


a Over 40 degree and 
certificate programs 
a Affordable tuition 

» Excellent transfer options 

a Financial aid available 


Greenfield 
Community College 


One College Drive Cai] Admissions 


Vv. 


GREEN G field 
FIELD: Ripeaphee 413-775-1806 


Massachusetts 


S: The big thing is that we're going 
to be moving to LA this summer. 
Also, our music can be heard at 

MP3.com. 


M: Best of luck with everything. 
E-MAIL: info @ifinertia.com ps; : 
WEBSITE: www.|FINERTIA.com 

CONTACT: If inertia c/o Someday Maybe Music, 

POB 117. Northampton MA 01061-0117 
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Informing the lesbian, gay & bi 
community since 1'973. Send for 
price list on latest guidebooks: 
POB 533V,Village Station NY NY 
10014 © 212.674.0120 
www.gayellowpages.com 


Your listing here. 
Inexpensive and effective. 
Call 413-585-9226. 


skills 
Computer and Business 
Training Courses e Small 
e Personal e Affordable 
Hands-on Job-Related 


Instruction. Call 549- 
2686 or 1-877-866-8387 


TRAIN FOR SUCCESS 


Learn the computer skills you 
need - fast - at YES Computer 
Learning Centers in 
Northampton and Springfield. 
We offer Macintosh and 
Windows training. 
Graphic design, the Internet, 
Microsoft Office, and more. 
Call 1-800-400-1959 
or visit our website at 
www.yeslearning.com 


New on video 
June + July 


ENEMY OF THE STATE 


It took over 20 years, but the Hollywood main- 
stream finally digested and regurgitated savvy 
1970's classics Francis Ford Coppola’s THE 
CONVERSATION and Alan J. Pakula’sTHE PAR- 
ALLEX VIEW as a mainstream high-octane 
blow-’em-up action thriller. with CONVERSA- 
TION star Hackman lending legitimacy and 
some weight to the pie-eyed paranoia sce- 
nario. For a bloated contemporary actioner, 
there's a few glimmers of intelligence here. 
but typical of its current breed it skirts the real 
issues it exploits. Fun evening entertainment. 
but doesn't hold a candle to its darker (and far 
less reassuring) precursors — they had 
enough brains and guts to be REALLY terrify- 
ing. Stars: Will Smith. Jon Voight, Regina 
King. 

- SR. Bissette 


THE FACULTY 
Hotshot pairing of kinetic director Robert 
Rodriguez (EL MARIACHI, DESPERADO. FROM 
DUSK TO DAWN) and overrated but sharp 
screenwriter Kevin Williamson (SCREAM. 
DAWSON’S CREEK) offers a rousing teen hor- 
ror flick about an alien invasion beachhead in 
a small-town high school. Williamson typically 
pirates his premise from multiple pop classics 
(INVASION OF THE BODY SNATCHERS. THE 
HIDDEN. and Heinlein's THE PUPPET MAS- 
TERS) with brisk references to his source 
material, but this confection works pretty well. 
Great monsters designed by SWAMP THING 
creator Berni Wrightson: this would make a 
fine double feature with last year’s DISTURB- 
ING BEHAVIOR. 

- SR. Bissette 


HURLYBURLY 
Screenwriter and playwright David Rabe (STICKS AND BONES, 
STREAMERS, CAUSUALTIES OF WAR) provides a top-drawer ensemble 
cast with some cutting-edge moments in this scathing indictment of the 
L.A. lifestyles of the coked and affluent. Penn is rivetting throughout, 
while Spacey adds yet another memorable face to his reptillian rogue’s 
gallery (SEVEN, SWIMMING WITH SHARKS. L.A. CONFIDENTIAL). distin- 
guished by one indelible glimpse of his character agonised by a fleeting 
confrontation with his own long-buried sense of decency. Also stars: 
Meg Ryan, Chazz Palminteri. Garry Shandling. Robin Wright Penn. 

- SR. Bissette 


Dee Snider of Twisted Sister writes and stars in this very 
contemporary look at S/M, modern primitivism. mental illness, and 
Internet killing. He's one sick puppy that meets teens on a chat-line, 
kidnaps and tortures them in his dungeon of a home. | don’t want to give 
away the plot, so let's just say that underneath the veneer of this story is a 
real indictment of everyday society. Snider, as Capt. Howdy, is asking us 
where the true deviance rests; is it with the fringe sub-cultures or with the 


reg lar folks? He attacks self-serving Christian righteousness, revenge-filled 


mob mentality and dares us to decide on the responsibility a society has for 
the mentally ill. Robert Englund is great as the redneck mob leader. 
All this and a rockin’ soundtrack to boot. 
- Duke Aaron 
Il Duce 


PSYCHO 


Gus Van Sant’s unembarrassed “directed by” credit is a sham: this is the 
Hitchcock original. save for the shot of a fly in the hotel room. a needless- 
ly explicit masturbation fillip. subliminal flashes during the murder 
scenes, and a ham-handed last shot. Vince Vaughn is completely mis- 
cast as Norman Bates, whose motel murders are pretty damned small 
potatoes in the wake of Manson. Lucas. Dahmer. and the recent Littleton 
Massacre. and Anne Heche’s fugitive female a complete anachronism in 
the 90's (who cares if they're not married anymore???). If any genuine 
thought had been given to this soulless remake. it might have worked: 
note the Hitchcock’s sleek direction of the original is as compellingly 
comtemporary as ever. 

- 5.R. Bissette 


GODS & MONSTERS 


Brilliant script (based on Christopher Bram’s biography of director James 
Whale, Father of Frankenstein), direction. and ensemble cast breathe 
uncanny life into this portrait of the autumn season in the life of retired 
director James Whale (FRANKENSTEIN, BRIDE OF FRANKENSTEIN, THE 
INVISIBLE MAN, etc.), and his infatuation with a young gardener. 
Introspective, moving. and ultimately devastating, one of the best films of 
the year. Stars: lan McKellan, Brendan Fraser, Lynn Redgrave. 

- 5.R. Bissette 


A SIMPLE PLAN 


Whiz-kid director Sam Raimi (THE EVIL DEAD, EVIL DEAD 2, ARMY OF 
DARKNESS. QUICK AND THE DEAD) comes of age with this gripping. 
razor-edged parable of corruption, greed, murder, and good people gone 
bad when they stumble on a downed planeload of big bucks on a remote 
mountain retreat. Little theatrical play, but this scored two Academy 
Award nominations, including Best Supporting Actor for Billy Bob Thornton 
(SLING BLADE). who reaped four national critics awards for his role. 
Also stars: Bill Paxton. Bridget Fonda. 

- SR. Bissette 


DEE SNIDER’S 
STRANGELAND 


ee se eee aa ea 


RUSHMORE 


The lover's triangle relations between ego-eccentric sophmore Max Fischer (Jason 
Schwartzman). steel tycoon Blume (Bill Murray in top form), and the teacher they 
both fall for (Olivia Williams) transcends this genre's usual route to spark some 
genuinely fresh revelations. Truly original take on a tried-and-true tale was one of 
the year’s surprises. marching (as does its hero) to its own quirky, ideosyncratic 
rhythms. Recommended! 

- SR. Bissette 


LITTLE VOICE 
LITTLE VOICE is big on talent. Brenda Blethyn flies way over the top playing a 
blowzy. loud-mouthed mother with a seriously withdrawn daughter (Jane 
Horrocks). Little Voice (Horrocks) listens to Frank Sinatra, Judy Garland and other 
classics from her deceased dad's record collection, mimicking them brilliantly. 
Michael Caine plays the deliciously sleazy promoter who helps mama bully her 
daughter into performing with wonderfully disastrous results. A dysfunctional 
family classic. 

- Brooks Robards 


ITDAI T 
CENTRAL STATION 
Find yourself transported in more ways than one by CENTRAL STATION and the 
Oscar-worthy performance of Fernanda Montenegro. Walter Salles’ film is about a 
world-weary amanuensis for the illiterate who crosses paths with a little boy and 
finds her cynicism dissolving. Top-notch storytelling, acting and cinematography. 
- Brooks Robards 


bar at ay | 
PATCH ADAMS , 
This one belongs in the dog patch with so many other misguided attempts to 
domesticate Robin Williams. Here he plays a doc-to-be with a heart of gold who 
doesn't fit in and comes close to getting kicked out of medical school. The shirt 
wardrobe is a dead giveaway. More 50 than this master comic's frequently 
backfiring attempts at clowning with bedpans. Fahgeta ‘bout this one. 

- Brooks Robards 


MASTER OF MOSQUITON: 
THE VAMPIRE 
A.D. Vision's latest Japanese anime release 
tells the tale of a teenage heiress craving 
immortality who resurrects the deadly 
bloodsucker Mosquiton. Stylish horror 
animation bridges London in the 1920's 
and extraterrestrial terrors with panache. 

- SR. Bissette 


AGENT AIKO: 
NAKED MISSION 
Katsuhiko Nishijima directs this wildly sexy, 
action adventure. Nishijima is the genius 
that created the Project A-KO series. Agent 
Aiko is set thirty years in the future: the 
world has been mostly covered in water 
from an unknown calamity and we are 
thrust into the dangerous world of under- 
water salvage. Reclaiming lost knowledge 
and materials, money and power, and sex 
sex sex is what this is all about. There's 
buxom women. feolhardy heroes, evil plots 
and adult themes like incest. violence and 
the powerful, super-bustier. Included on 
this release are episodes 1 and 2. 

- Duke Aaron 

Il Duce 


BEST WAY TO AVOID 
SKIN CANCER? 


Stay indoors and watch 
very very Good movies. 


We're on the ) 
side of good. , 


29 Pleasant St. Northampton 
584-6762 pstv@javanet.com 


LIFE 1S BEAUTIFUL 


Jerry Lewis deep-sixed his career in 
the late 1960's by fumbling with a vanity 
project in which he played a clown ina 
concentration camp. Director and star 
Roberto Benigni treads similar volatile 
ground with this tale of Guido Orefice 
(Benigni), who struggles to charm his 
family through the atrocities of the 
Holocaust. Unlike Lewis. Benigni pulls 
off his tight-wire act with heart. yielding 
critical praise, an international audi- 
ence, and Academy Award recognition. 
- SR. Bissette 
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Liev Schreiber 


by aundria theocles 


In February f had the unique opportunity to interview 
Liev Schreiber. Liev has worked non-stop in the past few years, 
starring in films like Ranson, Walking and Talking, The 
Daytrippers, Sphere, Twilight, and both Screan films. I was sur- 
prised to find out that not only 7s Liev very faniliar with the 
Valley, but that he's 2 graduate of Hanpshire College in Acherst 
as well. This struck a particuler chord with ne as I'll be a 
student at Hampshire this fall, 

In addition to portraying Haslet cn stage tn hoverder, 
Liev can be seen on the big screen this fall as laertes in Hanlet., 
His current film, A Kalk On The Kocn, is 19 theaters now. 


What did you want to grow up to be when you were a lit- 
tle kid? Did you always want to be an actor? 


No, no. | think | wanted to be an elevator operator, 
and then | wanted to be a dentist. 1! think I liked 
Jobs that had buttons to push. 


Buttons to push... 


Yeah, | liked pushing the buttons. I didn't really real- 
ize | was interested in acting until I got to 
Hampshire. 


Who inspired you to act? 


! remember my mother would take me to plays and 


movies. We had a movie theater in 
my neighborhood in the Lower East 
Side, and they would show all these 
old movies. My mother sort of 
believed that I should only see old 
movies (laughs), some sort of intel- 
lectual thing. And so | would watch 
Marx Brothers movies, which were 
my favorites, and Errol Flynn and 
Basil Rathbone. Those were the 
guys that I thought it would be really 
cool to be them. They just seemed 
so cool. | think that's originally my 
Inspiration. Then as | got older and it 
became more of a serious option for 
me, | think people like Dustin 
Hoffman and Meryl Streep were 
always on the horizon and | thought 
they were doing excellent work. But 
theater was always really Impressive 
to me. Theater actors, whom nobody 
would really know by name, were 
sort of my biggest influences. 


Is there a character that you've played 
that you can relate to? 


All of them. 
All of them? 


Of course! You can't play anyone you 
can't relate to. 


Is there one more so than the others? 


Probably Carl from Daytrippers. 
(very long pause, | think he’s waiting 
for me to ask the next question) 


Is there. um. a reason? 


Awww, | thought I was going to get 
away with the easy answer. (laughs) 
Um, because he kind of makes an 
ass of himself and really all he wants 
Is all anybody else wants, which is to 
be loved. But in the service of being 
loved he makes a ripe old ass of him- 
self. 


If you were to put out a record, what 
type of music would it be? 


1 think | would do one like Leonard 
Nimoy. He's got an album called The 
Two Sides of Leonard Nimoy. And! 
guess the whole Idea was he was try- 
ing to show what a diverse actor he 
was, cause he'd been doing all that 
logical stuff - you know, Spock, kinda 
dead pan. So he cut an album and 
he called it The Two Sides of Leonard 
Nimoy, and one side was all “happy” 
songs, or like, wild songs, and the B 
side was all logical, sort of serious 
songs. I think I'd do something like 
that. The Two Sides of Liev Schreiber. 


Let's talk about Cotton 
Weary for a moment. 
your character from the 
Scream films. Did you 
try to play him as misun- 
derstood. or did you try 
and go for the meaner 
side of him? 


Well, the way you Just 
described It is not the 
Way one normally looks 
at a part, because 
those are judgments 
made from the outside 
in. If you're being 
someone, If you're play- 
ing a character, you 
can't really play “mis- 
understood,” because 
“misunderstood” Is a 
feeling that somebody 
else has... Do you know 
what I mean? 


Yeah. | see what you're 
saying. 


Or “the bad guy” is sort 
of a judgment that 
somebody else makes 
by your actions. | think 
that people felt that 
Cotton was misundet- 
stood, or that he was 
the bad guy, Is good - 
those are story ele- 
ments that you want 
them to take away from 
the film so that they 
can have some fun with 
it. In Scream | really 
didn't do anything 
except walk down 
some stairs and get 
into a car. In the sec- 
ond one, | knew that 
part of what we were 
trying to do was keep 
some Red Herrings 
about who did what and 
when and where. Sol 
think I consciously kind 
of fooled around with a 
kind of malevolence 
that may have led peo- 
pie to think, “Oh, he's 
the bad guy!” Butl 
think the reality of who 
Cotton was is that... 
Cotton Just wants his 
share of the sunshine. 
He's a guy who was put 
into prison for some- 
thing he didn't do, and 
he's trying to get his 


—————— lll 


life back together, and 
the only option he has 
is to participate in 
this story that rocked 
this small town. And 
he’s aggressive about 
it. 


Any plans for Scream 
3? 


Yeah, | hear they do 
have plans for 
Scream 3. I'm not 
sure if I’m doing it 
though. 


What are your favorite 
films? 


| loved a film with 
Peter Sellers, called 
Being There. That's 
probably one of my all- 
time favorite films. I 
like science fiction 
movies because it’s 
that whole sort of fan- 
tasy world that spe- 
cial effects can han- 
die... all of that stuff 
we can’t really do in 
theater as well. Sol 
really loved 
Bladerunner. Also 
Alien, and of course I 
love Star Wars. I've 
always loved movies... 
i like Duck Soup a 
lot. A Day At The 
Races. Marx 
Brothers movies. 


Have you ever watched 
‘your films in a public 
(theater with an audi- 
‘ence? 


Yeah. The first time I 
did it there was 
nobody in the theater 
‘except for my mom, 
imy two brothers, and 
ilike, one other guy 
twho was asleep in the 
ifront row. 


\What film was that? 
iMixed Nuts. 


DDid you like the experi- 
eence? 


Nt was OK. It wasn’t 
zanything special. 
Wsually by the time a 
ffilm Is released at the 
ttheater I’ve seen them 


a few times, so they're kind of boring for me to see. 
(laughs) Because you know it so well. Obviously the 
spontaneity has been taken out of it for you. But it’s 
exciting to wonder what people are thinking as 
they're watching It. 


SECONDS PLEASE 
presents... 


VINTAGE 
ART 


If you can compare theater and film. which one do you 
enjoy more? 


| enjoy different things about both. The semiotics of 
film are really exciting and different, and understand- ve 
ing the visual language to acting in a film Is some- FASH ION 
thing very different from acting on stage. It’s diffi- . ° 
cult to compare them because the are completely dif- x FU RN ISHINGS 
ferent animals, but | think | actually enjoy the feeling 
of acting on the stage more. It’s Just more cohesive 
and there's more continuity to a performance on ] 
stage then there is to acting in a film. 
84 ELM 
WESIFIELD = 


: MASS. 
413-572-4879 


ww w.seconds-please.com 


Who would you love to play; say, an historical figure? 


Well, I'm going to England to play Orson Wells. |! | 
kinda like that. But it's hard; I don't really like play- 
ing historical figures. They're very hard to play 
because audiences tend not to like them, or audf!- 
ences tend not to be as Interested In them because 

the person owns a piece of history in their mind; the 
person actually existed. And the reason I believe the 
reason we go to movies Is to see ourselves, we 

become involved In whatever the story Is and we 
become the central character. And people are less 
prone to Identify with a character they know existed; 

it takes some of the fantasy out of it for them. And! 
kinda don't like that as much; I think it's a tricky 
thing to do. If you do play someone his- 
torical you have to find whatever that 
nook of humanity that the people watch- 
ing will think, “That’s not Orson Wells, 
that’s me.” Playing historical characters 
makes that job more difficult. 


Antiques, Collectibles, Clothing & Furniture 


When you were first getting started. did peo- 
ple suggest you change your name? 


Yes. They did several times. 
So why didn’t you? 


(laughing) Because [t’s my name and I! 
don't see why | should change my name. 
It's part of what makes me who | am. 
And | think that to deny ethnicity or to 
deny color or anything that makes you 
you, and by that, more human and more 
normal, Is valuable as an actor. 
It'd be terrible if we were all 
named Tom Jones. There 
would be a huge cross section 
of our community that was 
excluded if all of the actors 
were white guys with blond 
hair named Tom Jones, 


And last but CERTAINLY not 
least... Liev, will you 
go to the prom 

with me? 


Mon.-Sat. 
10-6PM 

Fri. 10-8PM 

Sun. 12-5pm 


63 Main Street 
Brattleboro, VT 
802-254-2261 


Sarkis Market 


Middle Eastern Deli & Cafe 
Authentic, All-natural Lebanese Foods 


NEW 

Downtown Location 
50 Elliot Street 
Brattleboro VT 
(Exit 2, 1-91) 


Eat in / Take out 
Open for Lunch 
and Dinner 
(802) 258-4906 


I'd love to. 
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Damascus Gate | 
by Robert Stone 
Scribner Paperback Edition 


; = 
SATIOCAL PQUK AWAKD TINALIOF & 
\ ANEW TOLE TIMES BESTSELLER 


Imagine a 
| novel set 
in the 
Middle 
Eamsmter 
Israel, 
Gaza, 
Lebanon. 


3 : Now com- 


; te ce ic ; letely for- 
ROBERT STONE] Set all the 
QoL SSP Sanat | PFeECON- 
ceived 
notions that just careened into your head 
and what you have left over is Robert 
Stone’s fantastic Damascus Gate. Ina 
world where the simplistic good-guy- 
against-the-bad-guy syndrome no longer 
works, Stone conjures up a daringly 
complex view of religion, nationalism, 
hate, Jove and clandestine politics, and is 
able to couch it all in a fast-paced and 
erudite novel. Chris Lucas is an 
American journalist covering the rise of 
religious heretics in “The Holy Land” and 
the spider-web of plots and sub-plots in 
the book revolve chaotically around him, 
while he struggles increasingly with his 
own mixed Jewish/Catholic upbringing. 
If you are a reader that wants all the 
answers summed up for you by the final 
chapter, then maybe you should try a 
nice Tom Clancy novel, because this isn’t 
going to do it for you. | was left with more 
challenging dilemmas at the end than 
ever before and what that means is that 
Stone has really captured what the 
Middle East is all about. There are 
heroes and villains on all sides and no 
one is in the right most of the time. 

Is it wrong to sell drugs to sup- 
port buying weapons for your comrades 
in the occupied territories? What about if 
the Israelis are in on the deal? What if 
you support the communists and Hamas 
is getting the weapons for their religious 
Jihad against the Jews? How about if, 
unbeknownst to you, the whole deal is a 
trap set by right-wing Jewish settlers and 


unbeknownst to them they are caught up 
in a larger plot that has less to do wtih 
them than who will be in elected office 
next year? There's a lot going on here 
and the reader has to make moral deci- 
sions with every turn of the page. A most 
striking moment in the book is when 
Chris visits the Holocaust memorial (Yad 
Vashem) in the morning and finds him- 
self in the squalor and brutality of Gaza 
in the afternoon. When I visited Yad 
Vashem I had nightmares for a week. 
They stopped when | visited Lebanon 
and saw the coniditions there. This 
seems to be a universal experience and 
after fifteen years, | still don’t have any 
answers. 

Most of the book is set in 
Jerusalem, and exquisitely portrays the 
timelessness that pervades every city 
street. Visiting Jerusalem isn't like trav- 
eling through a very old city. It breathes 
and lives and if the unwary traveler isn’t 
careful it'll swallow them whole. This is 
the fulcrum the story turns upon. While 
working on his story, Chris falls in love 
with a Jewish Sufi and becomes entan- 
gled in her life. She becomes a member 
of a cult that believes in the unification of 
all religions and here we find the new 
messiah (or not) and his handler, a hero- 
in addict, jazz musician. She, Sonia, is a 
former communist searching for inner 
faith, while juggling her friendshipswith 
smugglers and foreign aid workers. The 
plots begin to entwine just about now 
and reality becomes so warped and 
unrealistic, we know it could be happen- 
ing. There is a bomb plot brewing and 
the communists, the Israelis, the cult, the 
Jewish settlers, and the militant 
Palestinians are all, in some way 
involved. Throw in an American mission- 
ary church with money to spare, strange 
para-military commandos that keep pop- 
ping up and traitors working for various 
sides in the Israeli Defense Forces and 
what we've got is a well-thought out, 
action packed and (don't hate me) intelli- 
gent thriller. | thought it couldn't be done, 
but I’m glad to say | was proven wrong 
with Damascus Gate. 

Stone has an amazing grasp of 
comparative religion and shows us belief 
from all sides. His research must have 
been massive. The Talmud, Zohar, 
Koran, Kabballa and the Bible reach 
towards each other futiley looking for 
common ground. | could feel the settlers’ 
paranoia towards the surrounding 
Palestinians and the rage against the 
Jews from Hamas and other Arab fac- 


sood reads 


tions. There was no justice here and it 
mirrors the complexity of the real world 
situations as well. There is no perfect 
love found, nor is our favorite emotion, 
hate, justified. Stone finds that confused 
middle ground that thoughtful people 
often cling to precariously when con- 
fronted by dilemmas like the Middle East 
or the Serbia/Kosovo war. With this all 
said, there was one large failure in the 
novel. Where was the United States? 
We all know what kind of presence the 
U.S. has in Israel and what kind of 
involvement said country has in under- 
ground political nefariousness. So 
where was that mightiest of nations? | 
find it strange that a writer of Stone's cal- 
iber would overlook such a tasty morsel 
for this book. Maybe this shadows the 
deviously designed end-game that Chris 
finds himself in. Does that mean the 
Story is real, or is Stone working his 
magic on us some more? 

Stone proves with this novel 
that he is a sensitive and compelling sto- 
ryteller, with something larger to say. A 
real lamb among serpents. 

- Duke Aaron 

Il Duce 


Hadrian's Walls 
by Robert Draper 
Knopf 

$23. 


Hadrian 
Coleman; 
life sen- 
tence for 
murder at 
fifteen, 
escaped 
prison at 
thirty, 
received 
pardon at 
thirty- 
eight. That 
basically sums up the book, thanks for 
tuning in. O.K. A little more detail can't 
hurt, | guess. This is Drapers debut 
novel and I'm sure he'll get better given 
time and practice. The story is an easy 
read and fairly compelling, but the read- 
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er has to forgive a whole lot and swallow even more. | 
found myself clicking my heels together and saying 
“There’s no place like Shepherdsville” over and over. 
Shepherdsville is an East Texas town with one industry 
and two kinds of people; the industry is prison and the 
people are convicts and keepers. Hadrian and the head 
prison boss, Sonny Hope, are childhood friends. They 
harbor some deep secret together involving Hadrian’s 
murder conviction and the story begins with Hadrian 
returning for his pardon from Sonny = and 
Shepherdsville. The crux of their relationship spins on 
who really owes who, more. 

Through flashback and current action we 
learn more and more about these two men and the very 
different lives that they've lived. Some sex, corruption 
and good ol’ boy dialogue are thrown in to keep the 
story mildly interesting, but Draper does his best writing 
when he keeps it simple. His descriptive action 
sequences are excellent, especially the retelling of the 
murder Hadrian was convicted for and the subsequent 
escape fifteen years later. The final showdown at the 
end was good as well, but lost all of its power in the 
novel's lame wind-down. Here's a hint: plot twists are 
only good if the reader has trouble knowing they are 
about to happen. This is the main problem with the 
novel. Everything is easily predictable and there are 
very few, if any, surprises. The morality play was done 
well and Draper succeeds here, again, when he keeps 
it simple. The right and wrong of these somewhat hard- 
bitten, larger-than-life, characters works and the story- 
line only goes awry when bogged down with inane 
complexities. 

The real downfall of the book is Hadrian's life- 
long love for his buddy, Sonny's, wife. This was some- 
what ridiculous and includes a tryst in a gorgeous and 
remote area of the Mexican coast. | don't know how a 
guy that has been on the lam for eight years, has no job 
or means of support, and the guiltiest conscience ever 
conceived, manages to track down this woman, fly 
down to meet her and pay for a whole lot of stuff along 
the way. Maybe I'm asking for too much, but} like real- 
istic novels to be realistic. The authors portrayal of the 
prison system is a little off as well. When conditions in 
prisons can be blamed on single individuals and their 
corrupt cohorts, that's great, but not the way it usually 
works and belittles the inhumanity of penal reality in 
America. The sad truth is that, yes, prisons are big 
business and big money, but it's the impersonal form of 
the system that works towards dehumanizing inmates 
and not the petty fiefdom that is described here, Draper 
touches on this somewhat, but is care- 
ful not to let it interfere with his novel. 
This is a major failure and takes away a 
lot that is trying to be expressed. 

All said and done Hadrian's 
Walls was all right, and even better than 
that, it was not too bad. If you have a 
long flight, then this is a good book for 
you. There is not a whole lot of thinking 
required and it reads well. If Draper 
hones his skills he could turn out to be 
a fine writer in the tradition of Grisham 
or Clancy and will probably be extreme- 
ly successful. Unless of course he real- 
ly works at his craft and then, of course, 
no respectable publisher would ever 
come near him again. If you enjoy sim- 
ple and easy, then buy it, read it, !ove it. 

- Duke Aaron 

Il Duce 
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The Jew of New York 


by Ben Katchor 
Pantheon Books 
$20 


In 1825 Mordecai 
Manuel Noah purchased an 
island near Buffalo NY. He 
named it Ararat and declaredita 
homeland for Jews across the 
world, including the tribes of 
native Americans, then popular- 
ly considered as lost tribes of 
Israel. The plan was a failure at 
the time, but has finally led to 
success — Ben Katchor's new 
graphic novel, The Jew of New 
York. Alternately raucous and genteel, 
The Jew of New York dissects the lives 
of Jews in the new world, 19th century 
utopianism, sexuality and morality, 
esoteric aspects of religion, and the 
rise of capitalist market economies in 
America. Greed, belief, anti-Semitism, 
ambition and dreams draw the reader 
into a world so chaotic and lost, it is 
easily recognizable to our post-indus- 
trial society in decline. This is a work 
that chooses to bravely discuss seri- 
ous human issues and dramas, while 
retaining a sense of humor and refus- 
ing popular trends of morbidity, cyni- 
cism and fatality. 

Katchor, a former contributor 
to Art Spiegelman’s magazine, Raw, is 
a nationally renowned artist. His strip, 
Julius Knipl, Real Estate 
Photographer, has been syndicated in 
alternative newspapers and maga- 
zines since 1988 and has been adapt- 
ed for radio on NPR's Weekend 
Edition. He studied art at Brooklyn 
College and attended the School of 
Visual Arts. Katchor is also the sub- 
ject of a new documentary film, Ben 
Katchor: Pleasures of Urban Decay 
and has won praise from the lowliest 
of sources, like the New York Times, 
all the way up to that wacky gadfly of a 
publication, VMag. His strip, The 
Cardboard Valise, appears regularly in 
Forward and elsewhere and he does a 
monthly strip for the magazine 
Metropolis. His writing and presenta- 
tion is poetic and sincere, and his art- 
work beautifully and imaginably ren- 
dered. 

The Jew of New York follows 
a complex, twisting series of connect- 


ing narratives and 
begins with the 
development of a 
theatrical comedy 
based on the story of 
Mordecai Noah, writ- 
ten by Prof. Solidus, 
a famed German 
playwright and anti- 
Semite. His play is of 
course entitled The 
Jew of New York. 
The characters slip 
in and out of one 
anothers daily lives 
and allow Katchor to 
develop this tale of 
heroes, villains and 
ordinary men _ that 
delightfully shows that the characters, 
and us through extension, are both all 
and none of these inapt descriptives. 
When Maurice Cougar ne Moishe 
Ketzelbourd, goes from wealthy fur 
trader to actress-obsessed onanist to 
ear-scratching savage animal and 
finally is shot, killed, stuffed and dis- 
played as a curiosity... jeez, what could 
capture the essence of the contempo- 
rary American male better? Nothing. 
Every element of this book, down to 
seemingly insignificant details, helps 
to capture the elusivity of human 
nature and society, without falling into 
over-simplification or obtuse rhetoric; 
an amazingly difficult feat in this day 
and age. 

Nathan Kishon, perhaps 
symbolizing some sort of Socratic 
nobility the author thinks we can still 
aspire to, is a wonderful look into the 
complex mind of the American Jew. 
He begins his journey as an idealistic 
follower of Noah's after being expelled 
from his community for a certain lax- 
ness in his preparations of kosher 
beef, and follows a wild line of events 
through the book. He learns the fur 
trade business from Maurice Cougar 
and becomes extremely wealthy, while 
simpliflying his existence to the point 
where his growing riches mean noth- 
ing to him;he lives at a pure oxygen 
utopian village until his eccentric nudi- 
ty and friend's uncontrollable mastur- 
bation swiftly evicts them; walks and 
sleeps in the streets of New York 
wrapped in a bed sheet; becomes 
enwrapped in a schemers plans for 
instant stolen riches; finally he is wel- 
comed back into the Jewish communi- 


ty that had once spurned him for his 
moral imperfection. Kishon is one of 
the most wonderfully imaginative char- 
acters I’ve come across in recent 
years and proves that imaginative and 
magical literature can, and is, still 
being created. 

Yosl Feinbroyt is writing a dic- 
tionary of gustatory exclamations, 
defining the belches and noises of the 
various cultures of the world; Francis 
Oriole plans to carbonate Lake Erie 
and pipe the soda-water throughout 
Manhattan; Enoch Lutshim sells earth 
from the Holy Land until taken under 
the wing of a young entrepeneur; 
Isaac Azarael teaches Hebrews to 
Indians and bills his star pupil (the 
aptly named Elim-min-opee) as proof 
that the natives are lost tribes and one 
can view the Hebraic recitations (fora 
small fee); a strange man in an India 
Rubber Suit appears sporadically 
throughout the book with no reasoning 
until his final, poetic ending speech on 
humanity, Germans and Jews. These 
are just a few of Katchor's brilliant cast 
of characters and plots in The Jew of 
New York and one should also men- 
tion blazing fires, futile hopes and 
dreams, lost loves, art, literature, cul- 
ture, the human soul, and the smell of 
pickled herring, because these are all 
integral components of this complex 
nexus of truly original ideas. 

Katchor’s artwork is captivat- 
ing. The characters are drawn so 
expressively, | have had a wondertul 
time just flipping through the pages 
without bothering to read he prose. 
Panels of ink-and-wash follow one 
another, capturing a stark, light vs. 
dark look at 19th century NY. His 
maps of the soda-water pipes under 
the city are amazing, with the pipes 
drawn as human internal organs 
against the city’s cold grid. Many 
plates are included and are precise 
and realistic versions of mid-1800's ad 
and handbills. The hard-bound cover 
has a simplistic title held by imprints of 
two characters and shows that there is 
no aspect of this novel that was not 
carefully considered before publica- 
tion. This effort should solidly place 
Ben Katchor among the greats of his 
field and further legitimize the graphic 
novel in the worl fo literature. 


- Duke Aaron 
Il Duce 


oO Paes l 
By William W. Johnstone 


(http://www.williamjohnstone.com) 
Pinnacle Books 
Paperback $5.99 


Not only is this novel a rockin’ adventure set 

in Montana's Bitterroot Mountains, but 

through the portrayal of one sadly misled 

character it systematically shows why 
bleeding-heart liberals are ignorant for supporting such 
notions as the abolishment of the death penalty and the 
espousal that all cons are the victims of broken homes (and 
deserving of our pity). A must-read if you have the suspicion 
that the Republicans are right all along, but just need that 
final bit of evidence to push you over the edge. 

- Andrea Carlin 


i] The Second Angel 
By Philip Kerr 

Henry Holt 

$25. 


! really tried to finish this novel, but because 
it was so tedious, | only could get about 
halfway. | had read one of Philip Kerr's 
other novels, Esau, and enjoyed it reason- 
aa well, which made The Second Angel an even bigger 
disappointment. Although the premise is interesting (in the 
year 2069 a virus outbreak creates a dichotomy between the 
rich, who can afford to treat it, and the poor, who cannot), the 
novel is so slowly paced and written in such an egotistical 
style, it is a burden for the reader. My biggest complaint was 
instead of explaining within the story future events and con- 
cepts that the reader needs to know, the novel is loaded with 
footnotes!'. This is extremely distracting, and makes reading 
the book a chore. Maybe it gets better in the second half, but 
somehow | doubt it. 
- Andrea Carlin 


MAUREEN TAN 


1Generally 2 or 3 per page! 


Run Jane Run 
By Maureen Tan 
Mysterious Press 
$22. 


The follow-up to Tan’s AKA Jane (1997) 


rs ! 
takes us again into the shadowy, duplicitous 
world of England's MIS5 (their FBI) via under- 
cover agent Jane Nichols, AKA the spy who 


‘writes hardboiled thrillers under the pseudonym of Max 
IMurdoch. Unlike AKA Jane, which was repeatedly slowed 
idown with excerpts of Murdoch's latest work-in-progress, Run 
Jane Run is lean, mean, and loaded with life-or-death 
imomentum (not to worry, there’s time for love) and the surfac- 
iing secrets of Jane's traumatic childhood; the hardboiled 
‘detective format via The Saint, or better yet, Emma Peel. 
“This one’s on Austin Powers’ summer reading list. 

- Murphy 


South of the Border. 
West of the Sun 
By Haruki Murakami 


Knopf 
$22. 


Unlike earlier Murakami novels such 
"| as Dance Dance Dance and Hard- 
Boiled Wonderland and the End of 
—— — = the World, South of the Border, West 
of the Sun owes little to the mechanistic underpinnings 
of science fiction and fantasy; there are no whacked 
ideas here of parallel worlds, no shadows 
separated from their bodies, no prophetic sheep men, or 
anything else that have brought comparisons to Philip K. 
Dick. Instead, Murakami again plays with one of the 
major themes that run throughout his works; that of the 
past that remains ever present in the mind, and of one’s 
efforts to make the past somehow real again. In this 
case, the return to a lost love, of lust compounded by 
mystery, and written with a compelling simplicity that is 
always mesmerizing and often profound. 


- Murphy 
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Cries Unheard 
Why Children Kill: 

The Story of Mary Bell 

by Gitta Sereny 
Metropolitan Books 


SEREN Y 


In the Spring of 1968, in the 

British town of Newcastle Upon Tyne, 
the body of four year old Martin 
Brown was discovered in an aban- 
doned building. His death was at first 
thought to be the result of some 
strange accident. However, soon 
after three year old Brian Howe was 
found nine weeks later, police had 
reason to believe that both children 
died at the hands of the same killer. 
In December of that year, the country 
was stunned to learn that two older 
girls, eleven year old Mary Bell and 
thirteen year old Norma Bell (no rela- 
tion) had been charged with the 
deaths of the two boys. Amidst a 
frenzy of media attention, prosecutors 
made the case that Mary Bell was a 
clever sociopath who made an unwit- 
ting accomplice of an older but sim- 
ple-minded Norma. Norma was 
acquitted, Mary given a life sentence. 

Among the journalists observing 
the case was Gitta Sereny, who later 
wrote about the trial in The Mary Bell 


Case. Sereny was disturbed not only 
by the obvious tragedy of the two 
boys, but also by the court proceed- 
ings which did little to address the 
question of what would drive an 
eleven year old girl to kill. “It seemed 
very obvious to me,” she writes, “that 
there were elements of Mary Bell's 
story that were either unknown or hid- 
den from the court.” She had always 
hoped to be able talk with her and fill 
in the obvious gaps in the story. 
Cries Unheard is the product of her 
long-awaited meeting with Mary, who 
was released from prison in 1980 and 
now has a child of her own. 

The result is a compelling and 
oddly suspenseful chronicle of Mary’s 
childhood abuse and incarceration, as 
well as her struggle to come to terms 
with her crimes and construct a life 
for herself outside of prison. So frag- 
mented and evasive are Mary’s mem- 
ories of her childhood that her story is 
not conventionally told to Sereny, but 
patiently and diligently extracted by 
her over a period of several months. 
It is precisely the elusive nature of 
these memories that lends Mary's 
story a feeling of suspense. 

From the outset, we feel ourselves 
the arbiters of the truth of Mary’s 
story. The horrifying nature of her 
crimes, a trial in which she consis- 
tently lies, and even Sereny’s obvious 
compassion for her, all lead us to 
wonder whether the author is being 
manipulated by the sociopath 
described in the British press, and we 
begin by trying to spot the lies in her 
story. However, it soon becomes 
clear that diffused attention and 
blurred time frames of Mary's memo- 
ries are anything but tactical, and the 
question becomes not what she is 
trying to hide from the author, but 
how much she will allow herself to 
remember. 

Nothing in Mary's story is as sim- 
ple as we'd like it to be. It's clear that 
the killings were intimately linked to 
the brutal sexual abuse she suffered 
at the hands of her mother and the 
sadistic men to whom she was prosti- 
tuted. The disfigured innocence so 
evident in their description is chilling. 
There is also reason to be believe 
that Mary's understanding of the per- 
manence of her actions was limited 
with respect to Martin Brown. 
However, the same can not be said of 
her killing of Brian Howe nine weeks 


later, and there are obviously 
moments of her own anger and cruel- 
ty that remain too difficult for Mary to 
face. 

Sereny asks Mary to recall the 
details of the killings on several differ- 
ent occasions and is given several 
different versions, each containing 
elements of truth amidst the charac- 
teristic confusion and evasion of 
Mary's mind. [n one of the book’s 
most moving moments, Mary is con- 
fronted with the details of her attempt 
to disfigure the body of one of the 
boys. She herself had provided these 
details to the author in an earlier 
interview, but when faced with them 
she simply does not recognize her 
words or have any recollection of the 
event. She concludes despairingly 
that it must be true, but the moment 
demonstrates just how much of her 
identity is consumed in shielding her- 
self from her past. In the end, Sereny 
argues that a reasoned amalgama- 
tion of these disparate versions is the 
closest we, and perhaps Mary, will 
ever come to knowing the truth. 

No doubt, Mary's anguish in 
recalling these events is made 
greater by her own experience as a 
mother. For Mary is, by all accounts, 
a caring and attentive parent, and the 
focus and balance so evident in 
Sereny’s descriptions of her with her 
child are a striking contrast to the 
fragmented and fearful aspects of her 
personality we see in her interviews 
with the author. It is surprising that 
someone so damaged could have the 
emotional reserves necessary to be a 
good parent, but perhaps in Mary's 
case it shouldn't be. After all, what 
other redemptive path lay open to 
her? By the book’s end we see 
Mary’s relationship with her child as 
the moral and emotional underpinning 
of her life, a source of joy and pur- 
pose, as well as a constant reminder 
of the depth of loss her childhcod vio- 
lence caused. 

What is most brave about 
Sereny’s book is her resolve to 
demystify evil and show us humanity 
where we'd prefer not to see it. Cries 
Unheard invites a broad range of 
timely questions regarding violent 
children and the public theater that 
surrounds their acts. 

- Chris St. George 


In Your Face 


—/.~ » = | Stories from the Lives of Queer Youth 

— a & Vp fam 

F Si wvthotives Mar y Le: Gray. eh 
_ of Queer Youth | Harrington Park Press 


$17.95 


In Your Face is the most excellent book | have ever 
read in my entire career of reading books (that is to 
"say that | have a career)! {tis an inspiration to gay 
teens everywhere. This innovative book is a collec- 
tion of essays and monologues from a group of fif- 
teen sexually diverse teens as they describe their 
experiences dealing with issues involving sexuality. 
As a gay teen dealing with these same issues, | found that | identified with 
everyone in this book. And | don’t mind saying that | cried many times while 
reading this collection. | feel that this book will be a great help to all struggling, 
lonely gay teens out there. It can help us realize that we are not alone; that we 
all feel the same emotions and experiences; that we can celebrate our sexuality 
rather than hide it. If anyone dis- 
agrees, they can sit on a spike and 
spin! 


If you are like me, a gay 
teen worried about what to do next, 


Robert Aronson 
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who you can talk with, or one who 
just likes books, you will relate to this 
book. Its contents cover all facets of 
teens in the gay community: coming 
out to your family and friends, coming 
out to yourself, harassment in 
schools, meeting people, joining sup- 
port groups, or just getting a date. 
No matter what questions you are 
pondering, within these pages you 
will find an answer. 

You don’t have to be gay or 
a teen to enjoy this book. It can be 
used as a reference by parents and 
teachers of gay teens to geta 
glimpse into the lives of those they 
may not understand. This book can 
be useful for everyone. If you are a 
gay teen seeking help, a parent or 
relative trying to understand your gay 
teen, or just a casual reader looking 
for a good book, look no further. Your 
answers can be found In Your Face. 
(Plus the guy on the cover is wicked 
cute). 

~ Tim Harrington 
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TOO MUCH, TOO LITTLE 


Most of my photographer friends are experiencing some 
degree of digital anxiety - living in the limbo between traditional silver- 
based photo technology and a looming and gleaming and still-indistinct 
new computer futureland. At the extreme ends this nervousness is 
exhibited in either a chronic case of material consumption - a fixed 
determination to have whatever new super-pixellating device is out 
there, or, oppositely, in stubborn and blind denial that we are in the 
midst of a bona-fide technological earthquake. 

Jim Gipe is one who has made a daring leap across this 
widening chasm, and he has landed in a small but well-appointed two- 
story building in Florence, where there is no darkroom. In place of 
the archaic alchemical slop and tang of Dektol and hypo in an 
exoticly/romantic dim red room, there are clean, long white counters 
arrayed with scanners, computers, digital processors and printers - 
and the light is always white and bright. The business is named Pivot 
Media. 

On the first floor, where the main commerce is conducted, hang huge and gor- 
geous Evercolor prints - mostly landscape scenes from a photo expedition Jim took to 
the Midwest several years ago. The pictures were taken on conventional color film, 
which was then digitally scanned, and the final prints are produced by translating that 
information into laser light impulses which are projected directly onto high-quality sil- 
ver-based light-sensitive color photographic paper. So what you have is a sort of digital 
sandwich: two slices of conventional color photo technology, with digital science in the 
middle. (The delivery of the image to the light-sensitive paper via laser and fiber-optics, 
rather than by projection from a lens, is an innovation, but not of the digital variety.) The 
insertion of a digital translation of the image allows for an immense - you could say nev- 
erending - degree of control over the color, content, and characteristics of the picture. 

This degree of control is new and revolutionary for photography, and subtly 
but essentially alters the meaning and purpose of the medium. Where previously the 
taking and printing of a photograph could be seen as subordinating oneself to a minor 
act of God - the way light falling on a naturally existing silver salt alters it’s transparen- 
cy, thereby objectively receiving and recording, witnessing an event (a sort of instant fos- 
silization) - the introduction of the computer into photography opens it up to an infinite 
degree of play and manipulation, which is to say that while it is now capable of an elab- 
orate range of subjective expression, it is also equally capable of receiving and reiterat- 
ing all the bad, overblown, half-baked or grossly commercial ideas one might want to 
feed into it - from which its prior inabilities rendered it relatively immune. The limita- 
tion of photography, its lack of plasticity, was also the basis of its perceived integrity and 
believability. 

The photographs Jim Gipe has on display are not heavily manipulated, and 
hence not terribly manipulative - nor are they bad, overblown, half-baked or grossly 
commercial - they are in fact quite beautiful - but in their super-subtle and pretty palette, 
aimed above all to be pleasing and inviting to the eye, and finely finessed by the com- 
puter - there is an idealization of nature that is not far removed from the strategies of 
advertising. 

A multitude of photographers have become famous and sometimes rich for 
their idealizations of nature - Ansel Adams being the most renowned past example; Art 
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Wolfe is a celebrated current practitioner. 
It is said that for years Adams struggled to 
eliminate a small bit of high school graffiti 
that had been painted on an otherwise 
“perfect” glorious rock face - evidently a 
small incursion of human nature had no 
place in his notions of what Nature should 
be (perhaps a little Photoshop would have 
been a welcome addition to his much- 
admired darkroom repertoire). And Art 
Wolfe is currently embroiled in contro- 
versy for his brazen computer manipula- 
tions of animals in the wilderness - wilder- 
ness as reflected in the eye of advanced 
technology. Evidently the general public 
perceives no contradiction nor outlandish 
irony in this, as his lavish coffee table 
books move briskly off the shelves at 
Barnes and Noble. 

In an inspired and generous ges- 
ture, the second story of the Pivot build- 
ing has been converted into a photo 
gallery. The current display is by Stan 
Sherer, who is skilled at making candid 
social observations in the Concerned 
Photographer (Magnum) mode. He is a 
quite wonderful image-maker, by turns 
heartfelt and droll, always respectful, and 
composes his pictures with a delicacy and 
care that does not disturb their natural, 
slice-of-life feel. He too has gone digital, 
to the extent of scanning his silver nega- 
tives and printing out in pixellation. The 
printer used is not state-of-art in resolu- 
tion, but in compensation Stan has fine- 
tuned his technique to achieve a look 
which is akin to old photogravure - a look 
which is intended to be, above all, remi- 
niscent. It is a soft, and ghostly, with a flat- 
tening of tones, as if peering through the 
mists of time. As an effect, as a theatrical 
evocation of atmosphere, it works, but it 
does not seem to me the best means of 
delivering all of the compelling real-life 
information that is contained in the scene, 
as recorded, in great detail, on the film. 

In photography-cum-computer, 
a fondness for images is likely to usurp the 
impulse to assert reality. 


~ ROBERT TOBEY 


EARTH 
TOMES: 


Book Design As 
Interpretation of 


Landscape Narratives 

Candace 

Bradbury-Carlin 

Forbes Library 

Art Gallery 

Northampton MA o June 1-29 o Artist's Reception June 5, 2-4PM 


Saherens/ Oe uenee 
Stan dcrafte oS frien ASship 
and wedding lings 


Bradbury-Carlin’s books offer a vivid interpretation of 
selected landscape designs through their incorporation of 
photographs. drawings. collage. text. sculptural form, and 
movement. in a way becoming landscapes themselves. 
Featured landscapes include the Boston Holocaust 
Memorial, the Amherst College War Memorial. Time 
Landscape (an ecological garden in New York City), and 

a healing garden for children in Wellesley. 
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FINE AMERICAN CRAFTS 
106 Main Street 


Meteorology at the Bay State Cabaret USE Brattleboro VT 


In the south, baby, in the South 802-257-7044 
They still have charm, and magic VERMONT 802-257-3049 (fax) 
Sagging willow trees. ARTISAN www.vtartisans.com 
Here there be traffic. the Main St. corral DESIGNS Mateo ae. 


Errant pedestrians with no respect for the line OREN ay aie 


And men from up north come down south 


to beat lesbians around the bush. A black-bird, 
a helicopter A BSEN TIA 

Then one day the plane is fueled but dancing up there It's a hollow afternoon, 
the departure board says snow, delay in the white sky One where you're dreaming of Palo Alto 
And here we come again. ff Pegs of Or the guy you fell in fove with 
0 ‘ iy claps On the wrong train. 

ur dank vista. this foggy vision. The kids, all full ; 
Asti ; : You'd put words on paper 

sticky pint glass. the dull of gasoline and 0 ; 

: Mesire nly there aren't any, 
whiskey breeze. Weather ’ ; ; 
whittled television screen carving their initials US AEM inlet ertelfe 
, into the flesh of this And cats with feathers in their mouths. 
another toast to our talents 5 : : 
for absent memories diseased ely, Ee Sel eh Hues ete 
: pissing on its corpse. Where you drive for hours 
Outside the city slips by like oe despair Toward Providence 
: pinned to them, ; 

aa ate Raper gels s hataiaean ae Sao s heard of 

porers In They tell the sun to go away, nd th ae) y : 
hallway of a public “no use shining on these streets,” nd then onto the damned, 
high school. they say Familiar faces with no place else 

: ; “they're ugly.” To go. And you stay with them 
This party in the cramped And the buildings are all lepers, Just because you feel comfortable. 
glass smoking stein, GI and the junkies walk around undead - Corrine De Winter 
Modernist zoo. Like guilty in pale skin and black cloth 
Germans caged in gazing empty-eyed at nothing. 
mute fascination we puff | look, instead, to the hazy cyclops sky, 
Marlboros and wait | listen to the cats fucking in the alley 
for our journey in the sky. and | smile 


cuz there's some love in this land. 


- Matthew Kuehl - Thornton Blanck 


AUTHORITY 


So. what if you like stories where the 
history matters, where the world in 
which the fiction sits is real? You still 
want engaging writing. you still want 
exciting graphics: you'll get them in 
the following comic books that will take 
you— 


Long Ago and Far Away 


—on Mt. Ida, outside ancient Troy. 
where the young cowherd Paris bids his 
beloved Oenone farewell after a torrid 
night in the woods (and despite her 
ominous dream) and sets off with his 
father for the big city. He enters The 
Games there. defeats princes, angers 
Prince Deiphobos to murderous wrath, 
-- but wait -- Paris is a Prince of Troy 
himself, abandoned when a baby as a 
sacrifice and suckled by a she-bear, and 
now returned to his rightful place 
beside King Priam. Queen Hekuba. 
Only Kassandra. the nutty young 
princess, declaims disaster; even when 
Paris — in order to solve complicated 
political machinations, proposes to kid- 
nap a foreign queen. 

Eric Shanower brings a fine 
and detailed line to AGE OF BRONZE. 
and creates a beautiful. readable. day- 
to-day Iliad. 


Age of Bronze 


Image Comics 
1440 N. Harbor Bivd., Suite 
305, Fullerton CA 92835 


—in Cleveland. 1937. 


a madman is butchering people into 


precision-cut parts. sending taunting 
notes to the city's new safety director, 
Elliott Ness. Here to clean up 
Cleveland, as his “Untouchables” had 
Chicago. Ness needs to solve this one 
fast. and he’s fired more than half of 
Cleveland's police force. Taken from city 
records and news clippings. Brian 
Bendis and Marc Andreyko’s story 
focuses on Ness and his wife. and the 
only two cops he can trust. 

Blending photos and effects 
and stark, black and white art, Bendis 
creates images of great impact. rarely 
gruesome, often disturbing. His dia- 
logue reads like true conversation; 
snappy. sharp. written with a play- 
wright's ear for talk. 


Torso 


from Image Comics and 
Bendis, POB 14736, Cleveland, 
OH 44114; www jinxworid.com 


—on the rugged terrain of Sparta, 
480 BC, King Leonidas leads 300 
Spartans to stand against Xerxes’ 
invading armies of 100,000 Persians. 
There. young Stelios loses face on the 
march to battle and regains honor in the 
battle’s last hour. 

Beautiful drawings. spectacu- 
larly colored. are worded with Spartan 
intensity. Writer/artist Frank Miller 
brings Leonidas and Xerxes close up. 
their clash one between a king leading 
300 soldiers loudly, proudly loyal unto 
death, and a king driving 100.000 slaves. 
Miller's Leonidas embodies quiet 
resolve, takes in an ironic phrase; his 


from 3OO 


Xerxes, blind arrogance, and command- 
ing aura. Often. a single illustration 
covers two full pages. Even on pages of 
three or four panels, Miller's images are 
panoramic. Colored by Lynn Varley with 
blacks and browns. 300 blends subtle 
shadings into what seems like a rain- 
bow of earth-tones. 


300 


Dark Horse Comics 
10956 SE Main St., Milwaukee 
OR 97222; www.darkhorse.com 


—there’s a lot of activity in 
the Michigan forests, 1811: a war is 
brewing back east. one that stretches 
from Boston and Philadelphia right 
across New York. Pennsylvania. through 
Ohio. through Canada. It involves the 
British, the French, and as many of the 
Indian nations as the Shawnee warrior. 
the mystic named Tecumseh. can gath- 
er. 

Peaceable folks are being 
murdered by armies from all sides (as 
if there weren't enough danger and dis- 
comfort from bears. fleas, weather and 
hunger). 

This is history told in a tall- 
tale of the adventures of Wolverine 
MacAllistaire. hunter-trapper-tailor- 
marksman extraordinaire, a woodsman 
both multi-lingual and literate. Loebs 
chronicles the War of 1812 and its 
effects on the nation as a wilderness 
pretty much everywhere west of Ohio. 
His special attention to the politicking 
between leaders of the Indian nations 
and the cleverness MacAllistaire brings 
to insure his own survival among them 
—and in fleeing bears and being swept 
up in a tornado— makes fast. engaging 
reading. 

Writer/artist William Messner- 
Loebs’ JOURNEY is good hot soup ona 
chill winter's day, clear water in the 
scorch of summer, 


Journey 


Fantagraphics Books 
POB 25070, Seattle WA 98125 


—Hiroshima. a week before. 


the day of. and the days after the world’s 
first atomic bombing. where Keiji 
Nakazawa. age ten. leaves a life of family 
and school and enters unspeakable, barely 
survivable horror. | SAW IT is Nakazawa’s 
own eye-witness’ true story. Nakazawa’s 
GEN OF HIROSHIMA is his fictionalized 
retelling: and BAREFOOT GEN. his paper- 
back compilation of GEN OF HIROSHIMA. 

It is wonderfully iltustrated in 
black and white manga (Japanese-cartoon) 
style. (I SAW IT is in color) and well trans- 
lated into clear and readable English. Itis 
ugly. It is horrible. horror-full. It is. 
Nakazawa writes, “a story of hope.” 

| SAW IT ends with the boy now a 
young cartoonist who vows to “draw car- 
toons about the atomic bomb. damn it! I'll 
fight it and destroy it through cartoons!” 


Barefoot Gen 


New Society Publishers 
4722 Baltimore Avenue, 
Philadelphia PA 19143 


| Saw It 


Educomics 
POB 40246, San Francisco, CA 


941740 
- Matt Levin Os) 


The J. Lewis Company, Inc. 
presents 
Gay Pride Beer 
“The Beer to Come Out For” 


, faa 


The Adventures Tom dni ae eal] 


of Rheumy Peepers —~Tho Adventures OF 


aed @) Rheumy Peepers 
and Ch Bey H Ig h lig hts sa Chunky Highlights 


$2.95 


Greenfield's own Penn Jillette (the Bill 
Dwightish half of Penn and Teller) has. 
um, penned this one-shot about two jazz 
musicians (Rheumy and Chunky) who, in 
the first of two tales, con trombone players 
at cards in order to fund the exploits of 
two familiar masked superheroes. The 
title of the second short, “Rheumy Peepers |. _ 
and Chunky Highlights Come Up With the 
Idea for the Answering Machine,” says it 
all, Jillette-style. Both tales illustrated in a 
warm, understated Euro-comedic style by 
Renee French. Lite fair from the always interesting Oni Press. (The 
audio version of the RP & CH theme song. “Life’s Good Enough (to Eat)” 
can be found at http://www.sincity.com. The sheet music’s in the 
comic.) 

Oni Press, 6336 SE Milwaukie Avenue, Suite 30, Portland OR 97202. 
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The Quintessential Party Beer 


Supporting the J. Lewis Company supports 
the J. Lewis Endowment Fund, which will 
award scholarships and support Gay, Lesbian, 
Bisexual and Transgender 
social action groups. 
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*the endlof photography 
as evidence offanything 


YES 


Pecos vio Ch TE. Raia 


38 Pleasant Street e Northampton, MA 
Phone 413.585.0007 © Fax 413.586.7505 


CONTEST 


Correctly identify 1) the local spot pictured above and 2) tell us what's wrong with the picture, and win 
a chance for the following prizes: Ist prize - A gift certificate to any class at Yes Learning 
Center (a $99. value!) 2nd and 3rd prizes - colorful and enigmatic Brain Samba t-shirts from 
Good Idea, Inc.! Deadline for entries is June 30. Winners will be chosen randomly from all 
correct entries. Send all entries to: VMag Contest, POB 774, Northampton MA 01061, or E-mail 
us at vcromag@aol.com (teopaeoa by mr peter laird) 


Chef Wayne’s 


63 Liberty Street 
Springfield, MA 
732-1000 


Serving lunch from 11 a.m. to 4 p.m. Monday through Friday; dinner served Monday through Thursday 4-9 p.m., Friday 4-10 p.m. and Saturday 5- 10 p.m. Closed Sunday. 
Cash Only. No Smoking. 


Forget the chain restaurants that are popping up all over the Valley. No silly theme or “fun” atmosphere can compete 
with the incredible food of Chef Wayne at his Big Mamou. This small restaurant (there’s about ten tables) is always packed and 
on weekends there's frequently a line out the door. And while the service is friendly and the decor reflects the chef's Louisiana 
roots, the food is the focus. 

I've had the extreme pleasure of eating at Chef Wayne's many times, and no matter what | order I'm always pleased. 
Bar-B-Qued Pulled Pork (lunch $6.50/dinner $9.95) is lean and flavorful and his Bayou Meat Loaf (lunch $5.95/dinner 8.95) puts 
Mom's to shame (And Mom's was excellent!), The Big Mamou of Chef Wayne's is a masterpiece: crawfish tail meat. shrimp, red 
peppers, yellow squash. broccoli. and green onion in a lobster brandy cream sauce served over puff pastry ($14.95 dinner only). 

Alligator is on the menu in a dish with Cajun sausage linguine (dinner only $14.95). I've had ‘gator as an appetizer at 
Chef Wayne. and | must admit it's not a favorite. No. it doesn’t taste like chicken. To me. alligator doesn’t really have much of a 
taste. It's just chewy. ; 

That's okay, because Chef Wayne's other appetizers are wonderful. Try the Bourbon Street Cheese Bread, a fresh loaf 
stuffed with cheese. corn. and fresh herbs ($3.95 lunch/$4.95 dinner) or the Crawfish Quesadillias ($5.95 lunch or dinner), which 
in my opinion are further proof there is indeed a God. The quesadillas are soft tortillas filled with crawfish tail meat. cheese, 
and green onions. 

Portions are generous, and I’ve never made it to dessert, although bread pudding. peach pie. five flavor pound cake, 
and sweet potato pie are on the menu. 

- Tony George 


TaipSi_ & Tetye 


Lees DELIVERY 
LUNCH, DINNER & TAKE-OUT 7 Minimum of $10 
18 Main Street E Northampton, 
Northampton 582-1888 Florence, Hadley 


Buy one, 


get one ree 


143 Main St., Florence 


584-7777 


CLUONY AMHERS 
x pick- r special « || 


“Serving Trattoria Style 


wve Food in a Casual 
\ y al 9 
POLVRESE | afl oe >t Atmosphere 


0 Appetizer © Pasta © Desserts 


© Soups © Panini © Catering 


Vi; Cad 
VERKR ous 


Great Mexican ae both sides of the river! 
NORTHAMPTON) - 


ERT) OPEN 
586-7181 253- 3-690 0H 


© Entrees o Salads © To Go 


7 Strong Avenue 
Northampton 
413-584-5040 


ADVOCATE 
PEE SaA 


THE cue 
READERS on 


: 


Advertising Sales. 
Knowledge of 

Springfield area a 

AVAILABLE must. For details 

call Sales Manager 


Chinese & Japanese Cuisine e Sushi Bar at 413.585.9226 


116 MAIN e NORTHAMPTON e 413.585.0880 vmagsales@aol.com 


IN O Ral AeA iE ee 


Very Good Food 


Reservations 586-5650 


AG, MAIN STREET, AMHERST 253-9200 


Send a postcard to VMag’s Good Eats. 
Include your name, address, age and let us know 
what restaurant you'd like to see us review. 
Two lucky readers per month will win dining 
certificates at an area restaurant of our choice. 
VMag Good Eats, POB 774, Northampton MA 01061. 
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There’s Eating Out, Then There’s Eating Out! 


SYLVESTER’S — 


Restaurant & Bakery 


Enjoy breakfast & lunch al fresco! 


111 Pleasant Street > Downtown Northampton 


My old lady of the past eight years recently kicked me out, 
so I've had more than the usual amount of time to think, while | 
lie sniveling in a puddle of my own snot. A little calmer now 
these weeks later, warming up a Stouffer's macaroni and cheese, | 
think about the life | almost had. This time around | came per- 
ilously close to marriage, children, house, happiness, future and 
faith: the whole shebang. Thankfully one of the finest in the Land 
of A Thousand Shrinks up here convinced her that the path to 
self-actualization lay directly over my prostrate, weeping body. 
There’s another free spirit loosed upon the world, and | am once 
again reassuringly alone. 

Life these days feels like being a teenager again, that 
precious time of life when you realize everything you have been 
taught is a lie. All that's different is the waistline and the body 
hair. In some ways it brings me back to my college days: inebria- 
tion, lack of focus, fear, and lots of television. All that’s missing is 
the meaningless sex. 

So I'm back to bachelorhood, and I’m back to square 
one, life-wise. Time to get back in the schwing of things as it 

SSN 


See 
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punco godyn presents... 


were, time to dust off the Bachelor Handbook and Dating 
Do’s and Don'ts. 


Rule Number 12: Never admit to having that Star Trek videotape 
collection, until after you've gotten laid. 


Rule Number 50: Beer is not food. no matter how filling it seems. 
Rule Number 29: The freezer is your friend. 
Rule Number 40: Bathing is not a luxury, it is a mandate. 


Rule Number 7: Clitoris. Clitoris, Clitoris. 


I've read lately about a yuppy custom of establishing a 
sort of dowry for friends who set you up with a squeeze. | 
read about this guy who bought a really fancy bicycle for a 
friend who introduced him to the woman he married. How 
that isn’t illegal, | don’t get. But it sounds good to me. Still, con- 
sidering the circles | travel in, it probably would be best for me 
to aim a little lower than marriage. 

So I’m announcing to 
my friends that I've opened a 
small bank account, hereafter to 
be known as the Punco Godyn 
Memorial Poon Fund. I've 
started it at 50 bucks, and I'll 
put a little away each week. As 
I likely won't be awarding a cash 
prize fairly soon (there's a rea- 
son my picture doesn’t appear 
here) | may keep you updated 
here as to the balance. Once 
the correct conditions have 
been, ahem, achieved, you could 
find yourselves eating at one of 
the Valley's finer restaurants, or 
perhaps spending an afternoon 
at Riverside Park. And if | don’t 
get laid in a year, I'll roll it over 
into a CD or maybe stocks. 
State sales tax applicable: not 
valid in Tennessee or Ottawa. 

Let me set this straight 
I'm not advocating prostitution. 
This ain't no pimpin’ free week- 
ly. Nobody that shows mea 
good time will see a cent of this 
fund. Just her friends. es 


Reach the 
readers you want 
by advertising in 

the magazine that 
people read and 
talk about - 
VMAG 
413.585.9226 
vmagsales 
@aol.com 


POB. 
Northampton MA O16) 


The music reviews in this Valley piss me off some- 
thing special. From the Valley Advocate to the Hampshire Gazette 
to VMag. reviewers seem only to review the butt-sludge that 
MTV and Media Play pushes in (your) face. The problem: such 
reviewers think they're illuminating “cutting edge” material 
while simultaneously bemoaning the alleged “fact” that there is 
no true “underground” anymore - this subculture having been 
unintentionally killed off by the commercial success of Kurt 
Cobain. 

Here's a hot tip: the coveted “underground is alive 
and well but you have to work to get it. Music so inhuman and 
countercultural that it is being suppressed in 1999. This sonic 
holocaust emanates primarily from Scandinavia. Knows as 
Black Metal. it combines classical complexity with heretofore 
unimaginable speed and ferocity. There is a Black Metal 
sociopath named Varg Vikernes (now serving a 21-year jail 
sentence for murdering a bandmate and singlehandedly burn- 
ing over 50 churches) who makes Cobain look like Kenny 
Loggins. 

If you want to offer actual information rather than 
more alternashit. try assessing the new releases by 
Darkthrone. Immortal, Enslaved, or Marduk. 

Otherwise, you are complicit in the Judeo-Christian 
bullshit culture that is still pulling the wool over your eyes. 

- Beserk (no address given) / 5.1.99 


Carwreck deBangs will be reviewing some Black Metal bands next 
issue. (Who says we never listen to our readers?) 


Eugenics 


Well it's nice to see that a joke letter sent to you guys was taken 
as such a serious thing. Not that! didn’t mean what | said. But 
let's get a few things straight. The reason that | wrote the mail 
was not to be an asshole but to vent my frustration with a pub- 
lication that | find to be sub-par. It seems to me that you guys 
fancy yourselves as a sort of alternative press when what you 
really accomplish is looking like just another trendy little rag. 
The topics you discuss at most times are far from universal as 
far as life in the Valley goes. I’m sure the reason people read 
your publication is not because it’s good but rather because it's 
free and a good time waster. But let me get into the reason | 
really dislike you guys: | myself do a small zine and | don't 
have, nor do | want. the advertising dollars that enable you peo- 
ple to spread your virus across the area. | print maybe a hun- 
dred of each issue but with that small run I try to put quality 
work out. You guys just put whatever crap you like in your little 
“mag and call it counterculture (I've never seen you refer to 
yourselves as such but I’m sure you think it). By all means. 
print this letter. | like the publicity and this will give me a 
chance to get my zine out to more people with the same views 
on alternative publications as | have. 

- Eugene Judas (of Revolving Judas) / 

Judas 138@ aol.com / 5.6.99 


Eugene, darling, | certainly have no interest in conducting or continuing 
a pissing contest with you but I love getting in the last word. | printed 
your first letter because | found it funny/interesting (especially your 


Vcromag@3z0/ com 


comment that there was no culture at all in the Valley) and figured it 
would liven up the letters page a bit (it did, thank you). But, serious- 
ly, you keep making these claims about how much we suck but you 
don’t provide any critical feedback. No specific references to what 
you so greatly dislike. So really | have no bloody idea what you 
specifically hate. Tell me; I'm curious. For example, how is what we 
print so “far from universal” re life in the Valley? Maybe I'm wrong 
but | figured articles on homelessness, prostitution, and critical 
reviews of Tracy Kidder’s Home Town were somehow relevant. What 
kind of stories do you think we ought to be covering? So, you put out 
a true non-profit-motivated zine. Great. Never seen it. Why not mail 
me a copy so that I, in turn, can comment on your contribution to the 
Valley's cultural scene/nonscene? Re counterculture: No, | don't con- 
sider us counterculture nor even alternative (but it is a convenient 
descriptive handle for some folks); indie, yes. You don’t seem to 
believe me (as | stated in my previous E-mail of long ago) but I'm not 
trying to be hip or trendy: | just try to put out what | hope will be a 
good read... but | realize that the magazine (not zine) isn't for every- 
one. If I find something interesting, it goes in. If | wanted to be hip 
or trendy Id be putting pictures of Alanis Morrisette, Dawson's Creek, 
Star Wars, etc. on the cover. Dig? 

- E-mailed to Eugene 5.7.99 / no response or zine 
received as of this posting (press time), 5.15.99 


Kick this around 


Greetings. 

Gosh, you've really proven your radical credentials 
by kicking around Tracy Kidder and his book Home Town. 

Duke Aaron's assertion that Kidder probably voted 
for Mary Ford is wrong. Kidder lives in Williamsburg. 

Now let's hear your explanation for running a full- 
page ad for Anthony's strip bar. 

- Harvey Wirtz / Northampton 5.7.99 


We kicked Tracy Kidder around? | think not. Marie Waechter's inter- 
view with Kidder was fair and respectful. And while the two book 
reviews of Home Town were less than glowing, it was not because we 
set out to trash Kidder, but rather because both reviewers happened 
to dislike the book for various reasons (Duke Aaron's review, you'll 
note, did find certain reasons for which to commend the book). No 
conspiracy, no trying to prove radical credentials, just reviews. As far 
as running a full-page ad for Anthony's is concerned, | fail to see the 
connection between that and Home Town. If you're asking why we 
ran a full-page ad for a strip club it’s simply because we sold them a 
full-page ad and they in turn paid for it, just as they have for every 
ad they've ever run in VMag. Business. Free magazines don’t grow 
on trees, Harvey. 


The “Annonymous” Putz? 


Does David Beiderman have any life at all? | seriously doubt 
his ability to write an article without the name “Eric Suher” 
appearing. | used to like VMag, but now you can’t open the 
thing up without seeing yet ANOTHER irrational, biased and 
deliberately slanderous article on the imagined “monopoly” of 


that the big time entertainers that we have coming through 
our cily every week are here because they have the opportuni- 
ty to play the Fire & Water or (J gasp) the Bay State? If it were 
not for Eric Suher and what he’s done here in Northampton, 


these artists would only be playing in New York. Hartford. 
Boston and Providence. This town is also extremely lucky to 
have a well-connected person like Jordi Herold as a talent 
buyer for Eric's venues. In fact. this town is very lucky to have 
the whole !ron Horse Entertainment Group — we Happy 
Vallyites have seen an enormous amount of talent come 
through at all three establishments. 

The article (May 99) “The Return of Michael Gregory” 
was full of bull sh-t. and I’m sure Biederman and VMag know it. 
Michael Gregory couldn't pack a show if life on Earth depended 
onit. The article mentioned in its 3rd paragraph that Gregory 
started off his first event under Golden on April 24th: the article 
failed to mention that it was a bust — barely any tickets sold. 
and boo-hoo, not even enough to pay for the hail. Michael 
Gregory doesn't sell shows. And | SERIOUSLY doubt that 
Michael Gregory contacted “several Iron Horse employees. 
including a bartender, who confirmed that his last gig had 
indeed been close to sold out.” 

| also have a hard time believing that Michael Gregory 
was “the musician most responsible for putting Northampton 
on the map when it was still a cow town’. 

Somehow it is easy to see hat Biederman placed his 
own thoughts and angst in many of the quotes by Michael 
Gregory, such as: “Gregory feels that Suher’s near-monopoly on 
Northampton’s music scene has led to a stifling of the local 
music scene and bad deals for musicians... Hmmmm... sounds 
like more Biederman B.S. “Gregory said that management 
treats musicians with disrespect and offers grossly unfair 
terms.” 

So what is it with this whole VMag/Biederman angst 
thing? | know many people who have responded to your arti- 
cles on Eric Suher in his favor. although you somehow fail to 
publish them along with those responses that represent the 
VMag/Biederman view. And whatever happened to intellegent 
(sic), responsible, non-slanderous and unbiased journalism? 
Oh, that’s right — you have David Biederman as your lead 
“journalist.” | thought it was very ironic to read in Biederman’s 
“Spawn or Savior” article that he thought the Valley Advocate was 
giving Eric Suher a “free ride” (ie: not writing malicious and 
incorrect articles on Suher) because of all the advertisment dol- 
lars they recieve from him. Well. isn’t it true. VMag. that you all 
are still a little peeved that all of Eric Suher’s venues had pulled 
their advertisment dollars from you a long. long time ago? 
Irony. Ooh. more irony: wasn't Biederman fired from the 
Advocate? l-ron-y. 

| would be absolutely shocked if you printed this, 
because goodness knows you're not used to printing BOTH 
sides of the story! Oh, and tell Biederman that he writes well. 
but so far has had nothing to write about. Maybe if he got off of 
the whole “I-hate-Eric-Suher-thing” he could present some well 
writen material. And I'm sure he and his collegues know it. 

Sincerely, 

citizen_annonymous@Yahoo.com / 5.7.99 


Hey c_a, 

First, obviously, thanks for the feedback. | will indeed print 
your letter and may respond to it more fully on the letters page. I'll 
just make a coupla comments here and welcome any additional 
responses on your part. 

Re Suher and Jordi doing an incredible amount of good 
bringing in national and international acts that otherwise would skip 
Hamp entirely: | cotally agree with you, although | do believe youre 
not giving enough credit to the UMass Fine Arts and Bowker/Hampden 
series, nor even pre-Suher Pearl Street. But, yes, Suher and Jordi are 
doing a fine job. (1 don't recall us ever saying otherwise.) 


Re the Gregory piece being slanderous: No way. All our 
pieces on Suher (as well as the Kitchen Sink piece and a few others) 
get run by our lawyer so as to eliminate potential slander. Michael 
Gregory may or may not not sell shows... only the club's numbers 
can set the record straight but unfortunately Iron Horse manage- 
ment refused to comment. Re Michael Gregory's putting the Valley 
on the map back in the early 80's. That is indeed somewhat 
arguable, But he really was a big name back then. And his career 
went far, as pointed out in the article. 

Re Suher's near-monopoly stifling the local music scene: 
this is a matter of opinion. But you'd be surprised what some local 
musicians are saying, both on and off the record. 

Re VMag's being peeved at Suher's businesses pulling their 
ads: | really could care less. The truth of the matter is that Suher 
has one particular immature putz* working for him that singlehand- 
edly ruined our business relationship. Arguably, it was salvageable 
had | decided to pursue it with upper management. The fact that 
the bill for the one ad that we did run was paid five months over- 
due, and only then after repeated phone calls and a final nasty 
threat on our part, made me lose interest in smoothing things over. 
| made the decision to go forward with a story on ES’s property 
ownership, methods of acquiring said properties, lack of backing up 
his “vision” of downtown Hamp, etc., regardless. | knew full well that 
running such a piece would probably kill all chances of ever getting 
any advertising from his entertainment businesses again. But | felt 
the story important enough to tell to run the risk. And, on a related 
note, | do indeed believe that the Advocate wouldn't ever have run 
such a piece. As you seem to know, the advertising dollars are huge, 
and with the Advocate owners aware that they were prepping their 
weeklies for sale, there was no way they would ever risk ostracizing 
such a major advertiser. 

Re letters in support of Suher coming into VMag? Sorry, 
pal, none received. If anything, running that article brought in sup- 
port; not only from readers and focal politicians, but also (and inter- 
estingly) it brought in new advertisers. 

Was Biederman indeed fired from the Advocate? No, he's 
a freelancer, not a staffer, and his work regularly appears not only in 
VMag but also in Business West and Hampshire Life. !s he a little 
obsessed with ES. You'll have to ask him. Would he be justified in 
being so? | think so. Suher’s the biggest player to walk into 
Northampton since the TMNT creators and deserves close watching, 
as would any other 900-pound gorilla. After all, isn’t that one of the 
roles of the journalist, as watchdog? 

- E-mailed to citizen_annonymous@ Yahoo.com on 5.7.99 
/ no response as of 5.15 


All responses by Murphy. NOTE: We failed to credit Emikan Sudan last issue for his 
photo of Michael Gregory. Sorry, Emikan! 


*The same putz who informed me in March that VMag reviewers 
were no longer going to be put on the reviewer's guest list for any 
tron Horse/Calvin/Pearl Street shows. When asked why not, the putz 
refused to give a reason but pointed out that the decision was his 
and his alone. Power, | guess. 
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Ready to Pour, Don't Waste a Drop, 
- Ketchup and’ More, Versatile Cap Thing!™ 


io | ) The world|loves ketchup, and ketchup lovers 
BIGFOOT's™ | { will love BIGFOOT™: 


\ BIGFOOT,™ the handy stand that's also a 
spout, means finally never having to wait 
for ketchup again. Great indoors and out, 
BIGFOOT™ fits most popular plastic 
squeeze bottles. When ketchup starts to 

run low, just replace the squeeze bottle 

cap with BIGFOOT.™ Store the bottle 
upside down and the ketchup is always 
ready to pour. 


¢ 


GRAT 


| Baz \ 


[eee 


| OF NORTHAMPTON] 


Boe 
Wad 
8 CHIRYSEER 
S Plymouth 


KING STREETe Me EEA TON 
413-582-0100 
~~) 
Mon-Thurs SAM-9PM 
Fri SAM-6PM 
Sat 9AM-5PM 
Sun Noon-5PM 


